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Course Overview

 Staff Contact Details 

mailto:sam@unsw.edu.au
https://sam.arts.unsw.edu.au


in writing to the Dean and provide all original or certified supporting documentation.

For more information about the attendance protocols in the Faculty of Arts and Social
Sciences: https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/

 

Academic Information 

For essential student information relating to: requests for extension; review of marks; occupational health
and safety; examination procedures; special consideration in the event of illness or misadventure;
student equity and disability; and other essential academic information,
see https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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Course Details

Credit Points 6 

Summary of the Course

Subject Area: Theatre and Performance Studies

Artists always respond to the issues of their time. And theatre makers are often the first to respond when
an issue emerges. In this course, you will explore how artists have created works that engage audiences
in current events and contemporary debates. With each issue, you will explore its social origins and key
thinkers, and the methods that theatre-makers have used to respond. With the skills you develop, you
will be able to analyse how theatre-makers intervene in our culture and devise performances that
engage audiences in issues that concern you today. The aim is to learn how the world works within
theatre and how theatre works in the world. This is a core Level 2 course in the Theatre and
Performance Studies stream. 

At the conclusion of this course the student will be able to

1. discuss the specified theoretical frameworks and how they have influenced performance making
and reception;

2. explain how the artistic case studies embody changes in the form, content, and politics of
Western performance since the 1960s.

3. analyze and experiment with contemporary performance approaches to text, space, time,
performing and spectating.

4. assess the way your own exposure to contemporary theory and performance practice has
impacted on your approach to the nature and functions of live performance

Teaching Strategies 

Performance can never be divorced from its social, cultural, historical, and material circumstances.
Hence to study a performance text is to study its context too. These twin tasks, to learn how to read texts
and contexts, require multiple methods, some teacher-directed and some student-led. This course uses
a combination of lectures with screenings, tutorials, and a facilitated creative process and presentation.
In addition, students are expected to work independently, outside of class time, reading, taking notes,
watching video clips, planning practical activities, and attending live performances. The lectures set out
general theoretical frameworks and introduce particular theatrical works. The tutorials are opportunities
for the group to discuss and reflect on these concepts and case studies. In Weeks 10-12, the lecture and
tutorials are replaced by student-led, creative process and presentations. This develops their awareness
of their own abilities and responsibilities as cultural producers.

Theatre and Current Events extends knowledge of both theatre studies, as covered in the gateway
course ARTS1120 Experiencing Theatre, and performance studies, as covered in the gateway course 
ARTS1121 The Life of Performance. It extends the curricula of these courses by focusing on a variety of
performance genres, including dramatic plays, postdramatic theatre, performance art, and stand-up
comedy. It integrates self-reflexive and performative learning and teaching strategies in both pedagogy
and assessment.
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similarity reports.

Assessment 3: Group performance

Start date: 

Details: You will be a member of a tutorial group (c. 23 students) that creates a short (c.10min) group
performance. This is the final assessment task in this course.Students will receive a group presentation
assessment form with a rubric and grade within c. 3 weeks of the performance. Self-evaluation and peer
review is taken into account and may result in an individual mark being given instead of a group mark in
cases of discrepant contribution.

Additional details:

Further information including assessment criteria, submission instruction and rationale are provided on
Moodle.

Turnitin setting: This is not a Turnitin assignment
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Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

Late Assessment Penalties

An assessed task is deemed late if it is submitted after the specified time and date as set out in the
course Learning Management System (LMS).

The late penalty is the loss of 5% of the total possible marks for the task for each day or part thereof the
work is late. Lateness will include weekends and public holidays. This does not apply to a task that is
assessed but no mark is awarded.

Work submitted fourteen (14) days after the due date will be marked and feedback provided but no mark
will be recorded. If the work would have received a pass mark but for the lateness and the work is a
compulsory course component, a student will be deemed to have met that requirement. This does not
apply to a task that is assessed but no mark is awarded.

Work submitted twenty-one (21) days after the due date will not be accepted for marking or feedback
and will receive no mark or grade. If the assessment task is a compulsory component of the course a
student will automatically fail the course.

Special Consideration Applications

You can apply for special consideration when illness or other circumstances interfere with your
assessment performance.

Sickness, misadventure or other circumstances beyond your control may:

* Prevent you from completing a course requirement,

* Keep you from attending an assessable activity,

* Stop you submitting assessable work for a course,
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* Significantly affect your performance in assessable work, be it a formal end-of-semester examination, a
class test, a laboratory test, a seminar presentation or any other form of assessment.

For further details in relation to Special Consideration including "When to Apply", "How to Apply" and
"Supporting Documentation" please refer to the Special Consideration webstie: 
https://student.unsw.edu.au/special-consideration
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: changing a few words and phrases while mostly retaining the original
structure and information without acknowledgement. This also applies in presentations where someone
paraphrases another’s ideas or words without credit. It also applies to piecing together quotes and
paraphrases into a new whole, without referencing and a student’s own analysis to bring the material
together.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them
plagiarising at any time, paying another person to perform an academic task, stealing or acquiring
another person’s academic work and copying it, offering to complete another person’s work or seeking
payment for completing academic work.

Inappropriate citation: Citing sources which have not been read, without acknowledging the "secondary"
source from which knowledge of them has been obtained.

Duplication ("self-plagiarism"): submitting your own work, in whole or in part, where it has previously
been prepared or submitted for another assessment or course at UNSW or another university.

Correct referencing practices:

http://www.lc.unsw.edu.au/


better manage your time

http://subjectguides.library.unsw.edu.au/elise/aboutelise


Course Schedule
View class timetable

Timetable 

Date Type Content
Week 1: 26 February - 4
March

Lecture Performance in a Time of Posts (Lecturer: Dr
Caroline Wake)

Tutorial Readings. Fortier, Mark. 2002.
"Introduction." Theory/Theatre: An Introduction.
London: Taylor and Francis. 1–16.

Kirby, Michael䜊〮㔷〰〰⁷‰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㌴㠮㜴㤰〰‶㈶⸹㐰㔷㈠呤⁛⠀⸀ 䘀漀爀琀椀攀爀Ⰰ 䴀愀爀欀⸀ ㈀　　㈀⸩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔琳㐸⸷㐹〰〠㘲㘮㤴〵㜲⁔搠嬨. Fortier, Mark. 2002.伹㌷〰䅔搠嬨.. ੱ‰⸰〰〰䴵㤰‰⸰㐠椠Fortier,㜰〰〠眠〠䨠〠捓‵㈷〰〰⁷〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘲㘮㤴〵㜲⁔搠嬨Tutorial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰⁧‰〰〰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠ㄷㄮ㘷㠸㐳‶㈶⸹㐰㔷㈠呤⁛⠀吀甀挀琀甀爀攩崠告⁅吠儊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰　爀椀愀氩崠告⁅吠儊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰う㈠ㄱ⸰〰〰㐠ਵ㔰〰㠳〰〰〠〮〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㘲㘮㤴〵㜲⁔搠嬨Readings⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁔′㤹⸲㌸〰〠㘲㘮㤴〵㜮〰〰〰⁒䜊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔″㐸⸷㐹〰〠㘲㘮㤴〴 㔵〰〸㌰〰〰‰rtier, s. 1–16.⥝⁔䨠䕔⁑ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰げ䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㔹㤮㐴〵㜵⁔搠嬨London: Tayl㌵ㄮ㠰㜮㤴〴 㔵〰〸㌰〠〰〰⸰‰ੱ⁧‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰rial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰䘲‱ㄮ〰〰〵ㄴ〮〰〸㈀愀爀挀〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㘵㘮㠴〵㜰⁔搠嬨Performance in a Time of Posts (Lecturer: Dr⥝⁔䨠䕔⁑ੂ吰〰〰〠眠䕔⁂吠ㄷㄮ㘷㠸㐳‶㈶⸹㐰㔷㈠呤⁛⠀吀甀琀漀爀椀愀氩崠告⁅吠儊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〱㐰⸰〰㠲arce Wad⁲朠䉭〰‶ㄹっ䔠㔮㤳㜰〰‶ㄳ⸱㥥)⥝⁔䨠䕔⁑ਰ⸰〰〰〠〮〰〠〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠ㄷㄮ㘷㠸㐳‶㈶⸹㐰㔷㈠呤⁛⠀吀甀琀漀爀椀愀氩崠告⁅吠儊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⼠孝‰⁤‰⸵ㄴ〮〰〸㈀愀爀挀栩崠告⁅吠㉱‰⸰㔢 ⥝⁔䨠20〮〰〰㄀ㄠ捓‵㈷〰〰⁷〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘲㘮㤴〵㜲⁔搠嬨Tutorial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰⁛崠〠搠〮㔰〮㜰〰㠳〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘵㘮㠴〵㜰⁔搠嬨Lecture⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰到〰‰琰⁒䜊搰⸰攨..〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則⸰‰ੱ⁧‰猵㤰摯n.ੱ‰〵㜳⁔‰〰⁷⁅吠䉔攰䴵㤰捅吊〰㐠椠F0〰〰䄮〰〰〰ⱆ㈠ㄱ⸰〰〰〠呦⁅啓‵㉲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘲㘮㤴〵㜲⁔搠嬨Tutorial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰㐴〮〰〸⸰〰〰〠眠牧⁂挰䴵㤰捅吊〰㐠䝑ੂ㤰摯0〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㔹㤮㐴〵㜵⁔搠嬨London: Tayl㌷㌮㠱〰〰‰㐴〮〰〸⸰〰〰〠ⰹ㌷〰Forੱ‰⸠ⰹ㌷敩er琷敩e†Ma渀攀桥r䘲‱灡渀䈨..婝⁔䨠牥r䘲䘲‱Ⱐ捓‵㈷〰〰⁷〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘲㘮㤴〵㜲⁔搠嬨Tutorial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰㌰⸰〰〸〮〰〰〰㐀〰〠㔠嬨..〰〠則ੱ⁧〰⤰䴵㤰‰⸰㐠ort〰〰ੂ⁧‰吠⽆㈰〰〰䄮〰〰〰ⱆ㈠ㄱ⸰〰〰〠呦⁅啓‵㈷〰〰⁷〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘲㘮㤴〵㜲⁔搠嬨Tutorial⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ 崠告栮㈳㠰〰渠ⰹ㌷䠳㠰〰献〰吀桥r攠s. 1–16.

London: Tayl㐳㐮㤶㜰〰‴㠴⸶〰〸〰‰⸰〰⹅‵⸹爳㠰〰献汦⁅吊どe†Ma渀䭒䜊䉔攱⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠ぷ‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔″㐸⸷㐹〰〠㘲㘮㤴〴〮〰〰〸㘰‰⸰〰䨰〰攰⸰〰ⴰ⸰田〰Ma..〰〠則‰⁧(〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㌴㠮㜴㤰〰‶㈶⸹㐰㐵㐮㜰〰㠷arcC⁅吊〰〰⁒䝔映䕤攀牥 獥〠〰〰⸰‰ੱ⁧‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔″㐸⸷㐹䘲‱ㄮ〰〰〴㔴⸷〰〸㜀愀爀挀〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㘵㘮㠴〵㜰⁔搠嬨Performance in a Time of Posts (Lecturer: Dr⥝⁔䨠䕔⁑ੂ吰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㌴㠮㜴㤠孝‰⁤‰⸴㔴⸷〰〸㜀愀爀挀栩崠告⁅吠㍱‰⸰㄰〰 ⥝⁔䨠20〮〰〰㄀㠰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠ぷ‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔″㐸⸷㐹⁛崠〠搠〮㐴〰〰〠㠹〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔‱㜱⸶㜸㠴㌠㘵㘮㠴〵㜰⁔搠嬨Lecture⥝⁔䨠䕔⁑ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠ㄷㄮ㘷㠸㐳‶㈶⸹㐰㔷㈠呤⁛⠀吀甀挀琀甀爀攩崠告⁅吠儊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰眠〠䨠〠樠孝‰眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ⁧‰到〰‰琰⁒䜊搰⸰攨.�㠀㈰〠眠　㝔⁂吠㈹㤮㈳㠰〰‵㜱⸹㐰㔷㜠呤⁛⠀䬀椀爀戀礀Ⰰ〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰⁤‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則⸰‰ੱ
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Van Baarle, Kristof. 2015. "The Critical Aesthetics
of Performing Objects." Performance Research 20
(2): 39–48.

Screenings. Kris Verdonck, END and Kris
Verdonck, ACTOR #1.

Week 9: 30 April - 6 May Lecture Case Studies (Lecturer: Dr Caroline Wake)
National Theatre, War Horse

 
Tutorial Readings. Stafford, Nick, from an original work by

Michael Morpurgo. 2007. War Horse. London:
Faber and Faber.

Parker-Starbuck, Jennifer. 2013. "Animal
Ontologies and Media Representations: Robotics,
Puppets, and the Real of War Horse." Theatre
Journal 65 (3): 373–93.

Screenings. "Making War Horse." Dir. Marianne
Elliott and Tom Morris. Australian Broadcasting
Corporation, 2011.

Week 10: 7 May - 13
May

Lecture Practical Project (Lecturer: Dr Caroline Wake)
Tutorial Practical Project
Assessment Major Essay Due

Sunday, May 13, 11.59pm. Submit via Turnitin.
Week 11: 14 May - 20
May

Lecture Practical Project (Lecturer: Dr Caroline Wake)
Tutorial Practical Project

Week 12: 21 May - 27
May

Lecture Presentation of Practical Project (Lecturer: Dr
Caroline Wake)

Tutorial Reflection on Practical Project
Assessment Group Performance Due

Monday, May 21, 9.00-11.00am. Live, in person, in
performance!
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Resources

Prescribed Resources 

The set readings for Weeks 1-9 are available in the course Moodle site and via the UNSW main library.
There is no Study Kit for this course.

Recommended Resources

The recommended readings for Weeks 1-9 are available in the course Moodle site and via the UNSW
main library. Students are also encourage to check the UNSW Library's Theatre and Performance
Subject Guide: http://subjectguides.library.unsw.edu.au/arts/theatre 

For further study resources, see also the UNSW Library's Study page: 
https://www.library.unsw.edu.au/study

Course Evaluation and Development

At the end of the course we will be using UNSW's
myExperience. https://student.unsw.edu.au/myexperience 

We welcome constructive feedback – especially written feedback (emails, notes etc.) on the course
content, structure and assessment methods – not only at the conclusion of the course, but also as we go
along.

Many aspects of this course are the result of innovative student feedback from previous years. For
example, the number and genre of case studies in this course has been changed in response to student
feedback.
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