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For essential student information relating to: requests for extension; review of marks; occupational health
and safety; examination procedures; special consideration in the event of illness or misadventure;
student equity and disability; and other essential academic information,
see https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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Course Details

Credit Points 6 

Summary of the Course

Subject Area: Theatre and Performance Studies

Artistic strategies have emerged as powerful means of making social and political messages heard by a
wider audience, and strategies such as culture jamming, flash mobs, guerrilla theatre, and online
activism have had an impact across political campaigning, social advocacy, and community mobilisation.
This course will introduce you to some of the key historical developments and debates around how art
has been used to inspire change and to intervene within public space. You will have the chance to work
with your peers to devise your own form of activism or community-engagement around an issue of your
choice. This course is part of the Theatre and Performance Studies stream. It can also be taken as an
elective in the Bachelor of Media (Public Relations and Advertising).

At the conclusion of this course the student will be able to

1. Identify significant moments and debates in the development of public art, activism, and the
politics of public space in the 20th and 21st centuries    

2. Assess key theoretical concepts as well as practical modes of activism and public awareness-
raising, and apply them to contemporary issues    

3. Work collaboratively with others in undertaking research and presentation of findings    

Teaching Strategies 

Readings, videos, and a combination of online and face-to-face lectures will provide historical context
and critical terminology for understanding the various interrelations between art and activism.  A flipped
model of tutorials will support student-led engagement with issues and case studies of their own
choosing, leading toward the development of the final gs a�琀 漀昀‰〰〰‰漰〠〮〰〰〰⁲〰〰ご‴㈮映㝬 漀昀‰〰〰〰〰‱⸰〰〰〠牧ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁪⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠ㄮ〰〰〰‱⸰〰〰〠ㄮ〰〰〰⁲朊焠〮〰〰〰‰⸰〰〰〠〮〰〰桴wee㔱㤶㠵″〮〰〰〰⁲朠䉔䉔 䘀渀琀 眀椀琀栀 椀猀猀甀攱㤶㠵″k





Assessment 2: Research paper

Start date: 19/04/2018 09:00 AM

Details: 2000 words.Students receive written feedback and a numerical grade.

Additional details:

This assessment asks you to demonstrate your understanding of critical concepts introduced in the
lectures and readings around ideas of the public sphere, the theorisation of space, and different models
of socially-engaged art.  You are asked to demonstrate appropriately selected theories and concepts
from the course in relation to a specific example (of your choosing) of community engagement, site-
specific art, performance intervention, or activist awareness-raising.

Assessment criteria

Additional details:



attendance purposes.Each student will receive written feedback on the overall group project and on his
or her own contribution as well as a numerical grade.

Additional details:

To complete this assessment you will work in small groups to devise a form of activism, performance, or
mobilization.  This action may remain conceptual but should be detailed in its plan for execution, and
should be based on both primary and secondary research into a contemporary issue.  Each group will
produce a zine, website, or some other form of documentation (in consultation with the course tutor) that
includes both the context 9〰〰㐠the grou'es conceivds action andrsel, orrimgzindf documentation of tht

action itwefe.F9〰〰㐠this assessment50%n of thn mork willbce wmodndf based on the overall group documentand50%n on theiantivdtual contributioe. .



Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

Late Assessment Penalties

An assessed task is deemed late if it is submitted after the specified time and date as set out in the
course Learning Management System (LMS).

The late penalty is the loss of 5% of the total possible marks for the task for each day or part thereof the
work is late. Lateness will include weekends and public holidays. This does not apply to a task that is
assessed but no mark is awarded.

Work submitted fourteen (14) days after the due date will be marked and feedback provided but no mark
will be recorded. If the work would have received a pass mark but for the lateness and the work is a
compulsory course component, a student will be deemed to have met that requirement. This does not
apply to a task that is assessed but no mark is awarded.

Work submitted twenty-one (21) days after the due date will not be accepted for marking or feedback
and will receive no mark or grade. If the assessment task is a compulsory component of the course a
student will automatically fail the course.

Special Consideration Applications

You can apply for special consideration when illness or other circumstances interfere with your
assessment performance.

Sickness, misadventure or other circumstances beyond your control may:

* Prevent you from completing a course requirement,

* Keep you from attending an assessable activity,

* Stop you submitting assessable work for a course,
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* Significantly affect your performance in assessable work, be it a formal end-of-semester examination, a
class test, a laboratory test, a seminar presentation or any other form of assessment.

For further details in relation to Special Consideration including "When to Apply", "How to Apply" and
"Supporting Documentation" please refer to the Special Consideration webstie: 
https://student.unsw.edu.au/special-consideration
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: changing a few words and phrases while mostly retaining the original
structure and information without acknowledgement. This also applies in presentations where someone
paraphrases another’s ideas or words without credit. It also applies to piecing together quotes and
paraphrases into a new whole, without referencing and a student’s own analysis to bring the material
together.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them
plagiarising at any time, paying another person to perform an academic task, stealing or acquiring
another person’s academic work and copying it, offering to complete another person’s work or seeking
payment for completing academic work.

Inappropriate citation: Citing sources which have not been read, without acknowledging the "secondary"
source from which knowledge of them has been obtained.

Duplication ("self-plagiarism"): submitting your own work, in whole or in part, where it has previously
been prepared or submitted for another assessment or course at UNSW or another university.

Correct referencing practices:

http://www.lc.unsw.edu.au/


better manage your time

http://subjectguides.library.unsw.edu.au/elise/aboutelise


http://timetable.unsw.edu.au/2018/ARTS2128.html




(in consultation with me) that includes both the
context for the group's conceived action and real or
imagined documentation of the action itself. 

Lecture Structure and structurelessness.  The lecture will
introduce theories and practices of collaborative
work as a learnable skill, including pragmatic
approaches to avoiding what Jo Freeman called
'the tyranny of structurelessness.'

Week 9: 30 April - 6 May Project Lecture slot: Each group presents a status update
on their work.

Tutorial slot: Continue with group work through
structured workshops.

Week 10: 7 May - 13
May

Project Lecture slot: Each group presents a status update
on their work.

Tutorial slot: Continue with group work through
structured workshops.

Week 11: 14 May - 20
May

Project Lecture slot: Each group presents a status update
on their work.

Tutorial slot: Continue with group work through
structured workshops.

Week 12: 21 May - 27
May

Project Lecture slot: Each group presents a status update
on their work.

Tutorial slot: Continue with group work through
structured workshops.

Week 13: 28 May - 3
June

Project Tutorial slot: Final sharing of group projects with
each other.
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Resources

Prescribed Resources 

All resources on Online Reading List at 
https://ap01-a.alma.exlibrisgroup.com/leganto/readinglist/lists/22542804950001731?institute=61UNSW_I
NST&auth=LOCAL

Recommended Resources

The publication and website Beautiful Trouble is a terrific resource to which we will refer several times.
The bookstore should have copies of the publication: 

Boyd, Andrew, and Dave Oswald Mitchell, eds., Beautiful Trouble: A Toolbox for Revolution (New York
and London: O/R Books, 2012)

And the website is <http://beautifultrouble.org>

Other recommended collections on public art and activism:

Doherty, Claire, ed., Public Art (Now): Out of Time, Out of Place (London: Art / Books, 2015)

Felshin, Nina, ed., But Is It Art? The Spirit of Art As Activism (Seattle: Bay Press, 1994)

McLagan, Meg, and Yates McKee, Sensible Politics: The Visual Culture of Nongovernmental
Activism (New York: Zone Books, 2012)

Neal, Lucy, Playing for Time: Making Art as If the World Mattered (London: Oberon Books, 2015)

Notes from Nowhere, We Are Everywhere: The Irresistible Rise of Global Anticapitalism (London: Verso,
2003)

steirischer herbst and Florian Malzacher, eds., Truth Is Concrete: A Handbook for Artistic Strategies in
Real Politics (Berlin: Sternberg Press, 2014)

Thompson, Nato, and Gregory Sholette, eds., The Interventionists: Users’ Manual for the Creative
Disruption of Everyday Life (Cambridge MA: MIT Press, 2004)

Thompson, Nato, ed., Living as Form: Socially Engaged Art from 1991-2011 (Cambridge MA and
London: MIT Press, 2012)

Weibel, Peter, ed., Global Activism: Art and Conflict in the 21st Century (Cambridge MA and London:
MIT Press, 2015)

ZKM, global aCtIVISm, <http://www.global-activism.de/>

Journal of Aesthetics & Protest, <http://www.joaap.org/>
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Course Evaluation and Development

I value your feedback and will use the myExperience anonymous survey, as well as in-class reflection, to
inform how I shape future teaching.

Image Credit

Liberate Tate, Human Cost, Duveen Gallery, Tate Britain (2011). The performance took place on the first
anniversary of the start of the BP Gulf of Mexico disaster. It lasted for 87 minutes, one for every day of
the spill. Image from www.liberatetate.org.uk/performances/human-cost-april-2011/  (no copyright)
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