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All students must make a valid attempt at all assessments in order to pass the course.

For essential student information relating to: requests for extension; review of marks; occupational health
and safety; examination procedures; special consideration in the event of illness or misadventure;
student equity and disability; and other essential academic information,
see https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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Assessment



Start date: Not Applicable

Details: Students will attend a rehearsal arranged by peers in preparation for the group project



Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.

mailto:externalteltsupport@unsw.edu.au


* Significantly affect your performance in assessable work, be it a formal end-of-semester examination, a
class test, a laboratory test, a seminar presentation or any other form of assessment.

For further details in relation to Special Consideration including "When to Apply", "How to Apply" and
"Supporting Documentation" please refer to the Special Consideration webstie: 
https://student.unsw.edu.au/special-consideration
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without creditegories:

http://www.lc.unsw.edu.au/


better manage your time
understand your rights and responsibilities as a student at UNSW
be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy



Course Schedule
View class timetable

Timetable 

Date Type Content
Week 1: 26 February - 4
March

Seminar Tue 27/02, 1-2pm

Introduction, overview of the course requirements
and assessments

Planning performance event, group project, peer
review, report

Performance event repertoire and programs

Resources for the various aspects of the course,
reading list overview

Artist Manifesto - building artistic identity

 
Tut-Lab Thurs 1/03, 11-1pm

Introduction, overview of the course requirements
and assessments

Planning performance event, group project, peer
review, report

Artist Manifesto (to be submitted in following week)
- discusiion 

Performance event repertoire and programs

Scheduling class performances and repertoire for
study

Resources for the various aspects of the course,
reading list overview

Planning guest masterclasses and participation

 
Week 2: 5 March - 11
March

Seminar Tuesday 6th, 1-2pm

Overview of contemporary arts practices and
presentation models

Performance repertoire preparation and
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presentation

Performance production and curation skills
Tut-Lab Thursday 8th, 11-1pm

CPU staff visit and discussion concerning support
for performance events

Confirmation of recital dates, venues and programs

Finalisation of group projects and works for
presentation

Artist Manifesto group discussion/sharing

Generating audience interest in your performance
event

Week 3: 12 March - 18
March

Seminar 13/03

Repertoire study with student participation as
scheduled

Tut-Lab 15/03

Utilising resources to study repertoire for
performance event

Repertoire study with student participation - as
scheduled

 
Week 4: 19 March - 25
March

Seminar 20/03

Project development/creative development with
student participation - as scheduled

Reflective journals and audio/video journals -
developing self-reflective practice

 
Tut-Lab 22/03

Requirements for successful performance events
(musical, technical, organisational, event
management issues)

Planning, preparation and setting musical, artistic,
production goals

Discussion: innovative models of performance
design; diversifying concert practice; audience
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development

Devising a pop-up, community project/event:
brainstorming, planning - including a possible field
trip to identify appropriate venues on campus

Week 5: 26 March - 1
April

Seminar 27/03

Group discussion around issues arising from
creative development of performance projects.

Investigating programming and presentation
models by world's leading performers, ensembles
and music organisations

Tut-Lab 29/03

Creativity and performance-making; resources for
interpretation;

Addressing performance anxiety and musicians'
health issues

Creative development/workshopping/rehearsing
pop-up community event

Week 6: 9 April - 15 April Seminar 10/4 

Workshopping repertoire for study with student
participation

Addressing performance and production issues that
come up

(Submit group project peer review)
Tut-Lab 12/04

Site visit for pop-up event; further
development/rehearsal

Clinic: follow up on musicians' health and
performance anxiety issues

Discussion: career-development strategies
Week 7: 16 April - 22
April

Seminar 17/4

Guest workshop TBC
Tut-Lab 19/4

Class performances

Final rehearsals for pop-up event
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Addressing performance, curation, production
issues that come up

Week 8: 23 April - 29
April

Seminar 24/04

Group project presentations in class and discussion
about collaborative process and performance
preparation

Tut-Lab 26/04

Group project presentations in class and discussion
about collaborative process and performance
preparation

Pop-up concert/community event week,
performance date TBC

Audeince participation, perception and assessment
Week 9: 30 April - 6 May Seminar 1/05

Debrief and evaluation of pop-up/community
performance event - learnings and lessons

Discussion on suggested readings (see Moodle) -
applied musical analysis and interpretation

Tut-Lab 3/05

Repertoire study with student participation

Workshop of the main creative project with
individuals and ensembles

Week 10: 7 May - 13
May

Seminar 8/05

Guest workshop TBC with student participation
Tut-Lab 10/05

Rehearsals and workshop of major project
presentation (as scheduled) - curatorial,
presentation and production issues

Discussion: Breaking through limitations; pushing
boundaries; defining performative, creative and
artistic objectives

Week 11: 14 May - 20
May

Seminar 15/05

Final rehearsals and discussion of major project
presentation (as scheduled)
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Tut-Lab 17/5

Final rehearsals and discussion of major project
presentation (as scheduled)

(Submit Report on preparation process)
Week 12: 21 May - 27
May

Seminar 22/05

Student major project performances

 
Tut-Lab

22/05



Resources

Prescribed Resources 

Barrett, Margaret, ed.  2014.  Collaborative creative thought and practice in music.  Ashgate. (E-book
UNSW Library)

Benson, Bruce Ellis, 2003. Improvisation of musical dialogue. Cambridge University Press.

Cook, Nicholas. (2013). Beyond the Score: Music as performance.  (E- book UNSW Library)

John-Steiner, Vera, 2006. Creative Collaboration. Oxford University Press. (E-book UNSW Library)

Kenny, Diana (2011).  The psychology of performance anxiety. Oxford: Oxford University Press.

Lerman, Liz. 2011. Hiking the Horizontal. Wesleyan University Press.

 

Recommended Resources

 

Berkowitz, Aaron F. (2010). The Improvising Mind: Cognition and Creativity in the Musical Moment.
(Oxford: Oxford University Press.

Berliner, Paul F. (1994). Thinking in jazz: The infinite art of improvisation. Chicago: University of Chicago
Press

Brooks, Alison Wood. (2014) Get Excited: Reappraising Pre-Performance Anxiety as Excitement. 
Journal of Experiemental PsychologyVol 143, No. 3 1144-1158.

Coffin, Berton.  (2002). The Singer’s repertoire. 2nd edition.  New York: Scarecrow Press

Coffin, Berton. (2002). Sounds of singing.  New York: Scarecrow Press

Clarke, Eric. (2004). Empirical studies in music performance. Empirical Musicology. Cook, Nicholas and
Eric Clarke (eds.), chapter 5. New York: Oxford University Press (available as eBook via UNSW library)

Crutchfield, Will. (1990). Voices. 
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崠告⁅吠儊䉔‱〱⸸㈰s aT映䕔ㄴ⸰〰〰〬〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈰㈮〶㌶㠵′㄰⸳㐰㘱㌠呤⁛⠀倀攀爀昀漀爀洀愀渀挀攀 倰⁲朠䉔‰⁔爠〮〰๸㌶搶mance P〠牧⁂吠　甀猀椀挀漀氀漀最礩崠′ ⸀楂吱〲‱㜸s aT映䕔ㄴ⸰〰〰〠〰〰‰⸰〴〰〠〠樴‰⁤‰〰〰〠〮〰〰〰⁒䜠〠朊煎〰⁒䜊〮㔷〰 挀栀愀瀀琀攀爀 㔀⸀ 一攀眀 夀漀爀欀㨀 伀砀昀漀爀搀 唀渀椀瘀攀爀猀椀琀礀 倀爀攀猀猀 ⠀愀瘀愀椀氀愀戀氀攀 愀猀 攀䈀漀漀欀 瘀椀愀 唀一匀圀 氀椀戀爀愀爀礀⤀Clarke, Eric. (2004). Empirical studies in music performance. 

Collaborative creative thought and practice in music

Clarke, Eric. (2004). Empirical studies in music performance. 

Collaborative creative thought and practice in music

Vol 143, No. 3 1144-1158.

Clarke, Eric. (2004). Empirical studies in music performance. 

Collaborative creative thought and practice in music



Gioia, Ted.  (2012) The Jazz Standards: a guide to the repertoire. Oxford: OUP.

Hellaby, Julian. (2009). Reading musical interpretation: Case studies in solo piano performance.
Farnham: Ashgate.

Herbert, Trevor. (2009). Music in Words. New York: Oxford University Press.

Holoman, Kern. Writing about music: a stylesheet.  (2014) 3rd edition. Berkeley and Los Angeles:
University of California Press.

      Hudson, Richard. (1994). Stolen time: the history of tempo rubato. Oxford: Clarendon Press.

       Kramer, Jonathan. (1989). Listen to the music. New York: Schirmer.

Lawson, C., Stowell, R. (2012). The Cambridge history of musical performance. Cambridge: Cambridge
University Press.

Lawson, C., Stowell, R. (1999). The historical performance of music: an introduction. Cambridge:
Cambridge University Press.

Monson, Ingrid. (1996). Saying something: Jazz improvisation and interaction. Chicago: University of
Chicago Press.

Howat, R. (2009). The art of French piano music. New Haven: Yale University Press.

Neumann, Frederick. (1993). Performance Practices of the Seventeenth and Eighteenth
Centuries. (UNSW Library S 781.4309032/1)  New York: Schirmer Books.

Peres Da Costa, Neal. (2012). Off the record: performing practices in romantic piano playing. New York:
Oxford University Press. 

Potter, John. (2000). The Cambridge companion to singiing. Cambridge: Cambridge University Press.

Rink〠眠䕔.PUO :drofxO .eriotreper eht ot ediug a :sdradnatS zzaJ ehT (2102)  ‮

〰〰〰‰⸰〰〰〠〮〰〰〰⁲朠䉔‰⁔爠〮〰〰〰 University Press.

Monson, Ingrid. (1996). 

Cent 呤⁛⠰〰〰⁳欀㨀 伀硐欀㨩崠告⁅呍 唀渀椀瘀攀爀猀椀琀礀 倀爀攀猀猀⸀



Program notes from recent concerts – SSO, AE concerts, Recitals

 

Course Evaluation and Development

Feedback from students has been gathered through CATEI and the results considered by the Course
Convenor and other music staff in order to make changes to enhance the student learning experience. 
Formal myExperience evaluations will be used at the end of Semester but students are most welcome to
discuss any matter related to this course with the Course Convenor by email or in person at any time
during the session.
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