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mailto:sam@unsw.edu.au
https://sam.arts.unsw.edu.au
https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/


For essential student information relating to: requests for extension; review of marks; occupational health
and safety; examination procedures; special consideration in the event of illness or misadventure;
student equity and disability; and other essential academic information,
see https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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Course Details

Credit Points 6 

Summary of the Course

Subject Area: Film Studies

This course can also be studied in the following specialisation: Media, Culture and Technology

This course provides you with a practical understanding of film language, narrative and pre-production
processes. By exploring the construction and use of images and sounds through workshop exercises
and case studies of specific film practices, you will gain an understanding of the technical, aesthetic and
sensory workings of screen production. You will develop a basic understanding of how film language
works and in so doing will develop an understanding of the creative potential of the medium. In this
course you will explore ways of preparing narrative outlines and storyboards, learn how to capture and
generate images and sounds, experiment with existing images and sounds and the editing process. The
course will explore the creative potential of audio-visual media and deal with a range of practical and
conceptual problems in developing group projects.

At the conclusion of this course the student will be able to

1. Recognise and demonstrate some of the basic communication, organisational and conceptual
skills required for creative collaborative work

2. Contextualise and adapt theoretical concepts regarding sound-image relations, editing, and shot
structure to the analysis of particular film practices with practical applications

3. Reflect on and identify the development of the creative outcomes to advance skills in
independent and collaborative learning

4. Conceive, research, prepare, edit and present audio-visual concepts, storyboards, photo-essays
and scripts

Teaching Strategies 

This course is structured as a creativity development course with high level expectations of professional
conduct, robust group dynamics, technical proficiency, ongoing formative feedback and a supportive
environment for creativity. Exercises are set to develop practical and technical skills that will garner peer
feedback. My teaching philosophy is to provide all the necessary materials, environment and facilitation
to allow students to solve problems in a creative and pragmatic manner. This course does have high
time demands outside of class time and but with smart time management all students have the
opportunity to gain valuable experiences from their projects and the group dynamics.   
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Tell your own story in a 3 minutes digital video. This is a first person narrative, recorded with your own



point to allow the videomaker to put ideas down on paper and think about what they want to achieve and
how. It also helps them communicate their ideas visually to the crew. Storyboarding is essential for low-
budget filmmakers as it allows the crew to visualise all the shots and work out precisely what is needed
and avoid necessary shots that will increase the time taken and the budget.

Assessment criteria:

http://electronicportfolios.com/digistory/faq.html
http://www.bbc.co.uk/wales/capturewales/
http://www.inms.umn.edu/Elements/index.php
http://www.bbc.co.uk/wales/digitalstorytelling/sites/shoeboxstories/


The supporting materials: logline, synopsis, treatment, lookbook etc – maximum 2 pages

The script must be written in the correct script-writing format. Created in CELTX. Delivered as a PDF on
your portfolio website and as a hard copy (with attached notes).

Week 7 Bring in your script draft and the accompanying notes for formative feedback

Synopsis        The purpose of a synopsis is to detail the basic plot and motivations of the characters and
situations in a clear and succinct manner that is engaging and revealing. It can be one line or a short
paragraph. It should be written in a way which is as dynamic and enticing as possible.

                        It may include the following:

What is the project about
The premise
A sense of whose story this is – the major characters & how they interact

The setting and timing of the story
The stimulus for the story and how it unfolds
The climax and resolution of the story

While this is a team project, your grade is a combination of the quality of your team-written script and
yoru individual response to critical analysis of the process and your exegesis of the materials. 

Assessment is graded according to the following criteria:  

Clarity of narrative & character development
Technical scriptwriting skills
Experimentation and conceptual awareness
Development of original ideas and technical skills
Skills of adaptation
Analytic and critical thinking skills

 

Submission notes:Submit script and supporting documentation via Moodle

Turnitin setting: This is not a Turnitin assignment





There will be an informal pitching process for project selection. Groups will be constituted in Week 7 to
comprise of five key crew roles that may include: writer, director, producer, sound designer, editor and
cinematographer. Students will take the responsibility for their crew role as well as the outline of the
entire project in developing the adaptation. The crew roles may be self-selected.

Effective group collaboration is the responsibility of the entire group and will require the development of
negotiation skills to attain the greatest benefit from the entire team. If a team member undermines a
group’s efforts and communications, they are liable to fail this assessment task.

As a group you will decide and select a specific scene from a film ‘classic’. The scene should be no
longer than 5 minutes. You will remake this scene shot-for-shot. You are encouraged to analyse well-
known shot-for-shot remakes Psycho (Gus Van Sant, 1998), The Ring (Gore Verbinski, 2002) and Funny
Games (Michael Haneke 2007). You will have access to some basic film production equipment, however
the focus is on the pre-production and the group production process.  

Assessment is graded according to the following criteria:

(Individual component)

Effective collaboration and contribution within the group
Exegesis of production and pre-production process and critical evluation of
ideas and process

 

(Group component)

Effectiveness of remake/adaptation: clarity and critical awareness
Genre specificity: fulfilling the rules of the genre
Creative solutions for technical obstacles and negotiation skills
Innovative use of sound and images
Evidence of research and development to support the concept through
effective pre-production

 



Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

Late Assessment Penalties

mailto:externalteltsupport@unsw.edu.au


Work submitted 10 to 19 days after the stipulated deadline will be assessed and feedback
provided but a mark of zero will be recorded. If the work would have received a pass mark but for
the lateness and the work is a compulsory course component (hurdle requirement), a student will
be deemed to have met that requirement;
Work submitted 20 or more days after the stipulated deadline will not be accepted for
assessment and will receive no feedback, mark or grade. If the assessment task is a compulsory
component of the course a student will receive an Unsatisfactory Fail (UF) grade as a result of
unsatisfactory performance in an essential component of the course.

This information is also avail0〰〠眠〠䨠〠樠孝‰ry爠儊〰〰〰朊㜰㐮㈶㤰㑝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‱⸰〰〰〠ㄮ〰〰〰‱⸰〰〰〠牧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㘳〮㌴〵㜸⁔搠嬨This information0〰㔴田〰〠〮栀椀猀 椀eiv 牧ੱ琮〰〰〠〰〰‰〰〠刵〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰㐯䘲㔠則‶‰⸰〰〰〴⽆㈵⁒䜠㙐琀‴㐠挊㜲㠱lㄴ䘀昀漸㈵㈵㐵〰〳父〴⸀‴㐹ਰ⸰⁒㘀‴㐹ਰ㈵㉔⁂呴isT⁂呣‴㐰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㘯〠呲‰⸠㜹nT搠嬭su〰〰〠睦terਰ㈵on i 眠〠䨠〠樠孝′㥤‰⸰⸲ㄳ㠠䕔ਭ㠰‷‰〰〠攠昀最爀愀搀攀 愀猀 愀 爀敳tipulated deadline⥝⁔䨠䕔⁑ੂ吠⽆㈠〰〰‱⸰〰〰〠ㄮ〰〰〰朊焠〮〰〠ㄮ㌰⸰〰〰〠則‱⸰〰〰〠ㄮ〰〰〰‱⸰〰〰〠牧ੱ‰⸰〰‱⸳〮〰〰〰⁒䜠ㄮ〮〰〠ㄮ㌰⸰〰〰〠則‱⸰あ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‱⸰〰〰〠ㄮ〰〰〰‱⸰〰〰〠牧ੱ‰⸰〰〰〠〮〰〰〰〰†㈹㈵㠰㠰〰〰㑓㔠㘵㝣perfC㘸㔠㙳〰〰〠睲㐲⸵ㄹ㘸㔠㘳ぁ㔠㙰睦tc㐲⸵ㄹ㘸㔠㙳 the stipulated deadline

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
https://student.unsw.edu.au/special-consideration


Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also

http://www.lc.unsw.edu.au/


understand your rights and responsibilities as a student at UNSW

http://subjectguides.library.unsw.edu.au/elise/aboutelise


http://timetable.unsw.edu.au/2018/ARTS2065.html
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family
http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-family


Screening Stalking scenes
Homework Find your favourite stalking scene and unpck the

film grammar required to make it work - increase
the tension and make you care for the characters

Week 4: 13 August - 19
August

Lecture How Sound works with Image
Tutorial Introduction to sound design How sound impacts

on images. Rhythm, Montage. Sound Equipment
Reading Thom, Marshall, Holman Donnelly,

Sonnenschein, Eisenstein,
Screening Montage Scenes, Odessa Steps, Battleship

Potempkin 

Music Clips and Short Films, Gondry, Horniak

Happy Feet - George Miller
Homework Read the online manuals for the Zoom audio

recorder (NH4) and watch the youtube clips on how
to use a Zoom audio recorder for field recording

Week 5: 20 August - 26
August

Lecture Scriptwriting

Writing projects: character and plot. Essayistic
sound scripts.

Tutorial Writing projects: character matrix
Reading Egri, Cooper & Dancyger, Bergman, Sample

Concept, AFC Notes
Assessment Assessment 1 Photo-Essay due
Homework Download free version of celtx (celtx.com) and start

using. Look at online support videos for learning
how to use Celtx. 

Look at imsdb.com and find your favourite film's
script. Examine the script carefully. Compare to
your memory of the film. Identify the efficency of the
script and its economic use of action and
description. Examine the dialogue  

Week 6: 27 August - 2
September

Lecture Structures: Short Films & (Web)Episodic Drama
Tutorial Short film writing. CELTX Short Film Analysis
Reading Raskin Screenculture.net

Cate Shortland, Flowergirl Script and synopsis,
in Crimmings & Graham (Eds.) Short Site: Recent
Australian Short Film, ACMI, 2004, pp 88-111

Cracker Bag Script Glendyn Ivin
Screening Reservoir Dogs, The Graduate, Manhattan

Week 7: 3 September - 9
September

Lecture Cinematography
Tutorial Cameras and light. Staging action with dolls & light
Reading Katz, Dworkin, Eisner, Eisenstein
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Resources

Prescribed Resources 

List of Readings

Week 1                                             Film as art

 

Andrey Tarkovsky (1986) ‘The Film Image’, Sculpting in Time,    London: The Bodley Head, pp. 104 -134

 

Robert Rodriguez ‘10 minute Film School’, www.exposure.co.uk/makers/minute.html                  

                 

Dogme 95 Manifesto and Vow of Chastity, www.dogme95.dk                                                            

 

Week 2                                       From Photography to Film

Roland Barthes (1977) ‘Rhetoric of the Image’, Image, Music-Text, (32- 51)          

 

Sean CUBITT (2005) ‘Entrée: The Object of Film and the Film Object’, The Cinema Effect, Cambridge,
Massachusetts: The MIT Press, pp. 1-12                                 

Sergei Eisenstein (1949). Essays in film theory pp 49-74

Digital Storytelling online resources           

Soundslide documentary, Tasmanian
Bushfires.http://www.theguardian.com/world/interactive/2013/may/26/firestorm-bushfire-dunalley-holmes-
family

Week 3                                                         film grammar

 

Steven KATZ (1991) ‘Point of View’, Film Directing: Shot By Shot,                  Michael Wiese Productions,
p. 267 - 275

 

Michael RABIGER (2004) ‘Screen Grammar’ in Directing the Documentary, Focal Press, Elsevier
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John Gibbs (2002) ‘The Elements of Mise en Scene’, Mise en Scene, London: Wallflower Press, p. 5 -
26

 

 

Week 4                                       How Sound Works with Image 

Randy THOM (1999) ‘Designing a Movie for Sound’              
www.filmsound.org/articles/designing_for_sound.htm

Jane Knowles MARSHALL (1988) ‘An Introduction to Film

http://www.filmsound.org/articles/designing_for_sound.htm
http://filmsound.org/marshall/index.htm
http://www.afc.gov.au


 

 

 

Week 6                                                         Structures: Short Films & (web)episodic Drama

 



week 8                                                          Adaptation

 

Gary Bortolli & Linda Hutcheon ‘On the origin of Adaptations: Rethinking Fidelity Discourse and
“Success”, New Literary History, Vol 38, No. 3, Summer 2007 pp. 443 – 458

 

Thomas Leitch ‘Twelve Fallicies in Contemporary Adaptation Theory’, Criticism, Vol. 45. No. 2, Spring
2003, pp. 149 - 171    

           

Kathryn Millard: 'Adaptation: Writing as Rewriting and The Lost Thing' in Screenwriting in a Digital Era
2014, Palgrave McMillan pp 77-96

Week 9                                                         editing

Ken Dancyger (2002) ‘The Picture Edit and Continuity’,                  The Technique of Film & Video
Editing, Focal Press: USA, pp. 349 - 360

 

Software manuals for FCP, iMovie, Premiere Pro, Sony Vegas

 

Week 10                                                      Film Sound & Space

 

Michel CHION (2003), ‘The Silence of the Loudspeakers, or Why With Dolby Sound it is the Film That
Listens To Us’, Soundscape: The School of Sound Lectures 1998-2001, London: Wallflower, pp.
150-154

 

Phil PARKER (2003), ‘Filling the Gaps’, Soundscape: The School of Sound Lectures 1998-2001,
London: Wallflower, pp.184-194

 

Emily YU (2003) ‘Sound of Cinema: What do we really hear? Perspectives’, Journal of Popular Film and
Television

 

Walter MURCH (2000) ‘Stretching Sound to Help the Mind See’, 
http://filmsound.org/murch/stretching.htm

http://filmsound.org/murch/stretching.htm


 

 

Week 11                                                      Producing

Peter REA & D. IRVING (1995) ‘Preproduction’ in Producing and Directing the Short Film and
Video, Boston: focal Press

Linda SEGER & Edward WHETMORE (1994) ‘Sneak preview: the magnificent risk-takers’, From Script
to Screen: The Collaborative Art of Filmmaking, NY: Henry Holt & Company

Christine Vachon (1998) Shoot to Kill, Harper Paperbacks, Chapter 1

 

Week 12                                                      Distribution

Lauren Carroll Harris (2014) Film Distribution'

Greg Dolgopolov (2013) 'Film Festivals

 

SAFETY Student Safety - Occupational Health and Safety

In the event of an accident, please contact 9385 1980

Report any incidents to Course Convenor/s.

In managing risk there are three aspects to consider:

Identifying physical hazards… i.e. risk assessment by reflecting on your working location and
your work practices.
Applying strategies for prevention and control of risk.
Knowing workplace procedures for dealing with accidents and the prevention of accidents.

Identify possible sources of accidents when working. Plan to avoid accidents.

http://www.riskman.unsw.edu.au/ohs/ohs.shtml


Walter Murch, 

http://www.filmsound.org
http://www.metromagazine.com.au
http://www.afc.gov.au/downloads/pubs/sugg_script.pdf


Scriptbuddy     A free online scriptwriting program assisting your writing with structure & formatting

Writer's Block http://screenwriting.about.com/library/weekly/aa032502a.htm

Every writer experiences it. This article tells you what you can do about it.

European screenwriters         http://www.geocities.com/mishaca/articles.html

An excellent online resource for exploring European ideas, etc., on film.

 

Screenplay tips http://www.geocities.com/Hollywood/Theater/6448/articles.html

A collection of excellent articles by screenwriters, including "Writing the Low-Budget Film", "The Nine-Act
Structure", and "The Screenwriter in Cyberspace".

 

*Other online materials will be highlighted on the course blog 

Course Evaluation and Development

Course Improvements

In Week one I read out student comments and feedback from previous years and explain how I

http://screenwriting.about.com/library/weekly/aa032502a.htm
http://screenwriting.about.com/library/weekly/aa032502a.htm
http://www.geocities.com/mishaca/articles.html
http://www.geocities.com/mishaca/articles.html
http://www.geocities.com/Hollywood/Theater/6448/articles.html
http://www.geocities.com/Hollywood/Theater/6448/articles.html
http://www.tcpdf.org
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