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Course Detalls

Credit Points 6

Summary of the Course

Subject Area: Theatre and Performance Studies
This course can also be studied in the following specialisation: Creative Writing

This course explores the ways that writing performs, not merely describing the world but actively re-
shaping it, in the way it structures thought, feeling, encounter, and memory. Through weekly lectures,
guided workshops, and readings and exercises outside of class, you will explore a variety of theatrical
and performative ‘modes’. Ultimately these will be directed toward writing you will create for a performed
situation — which may be delivered live by a performer or performers in a theatre, encountered by a
seated or mobile audience, experienced through media such as headphones or hypertext, or some other
combination. But in doing so we will take inspiration from the way language works all around us, whether
in the theatre or beyond.

At the conclusion of this course the student will be able to

1. Realise the creation of a written performance text that responds to specific performance
intentions, framed through an awareness of its conditions of reception by a real or potential
audience

2. Test and assess the relationship between the form of a theatrical text and its content,
contextualising your work in relation to other writers

3. Select and utilize appropriate research-based approaches to compositional modes from a range
of current practices

4. Actively employ reflective and critical vocabulary in responses as collaborators, performance-
makers, and audiences

Teaching Strategies

This course is taught through weekly lectures, which will introduce key concepts and approaches as well



Assessment

Assessment Tasks

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Practice portfolio 25% 12/09/2018 05:00 PM 3,4
Critical enquiry 50% 02/10/2018 05:00 PM 2,4
Creative writing for 25% 26/10/2018 11:00 PM 1,2
performance

Assessment Details

Assessment 1: Practice portfolio
Start date:

Details: Selection of 4 pieces of writing approx. 500 words each.Students will receive written feedback
and a numerical grade.

Additional details:
Please see course Moodle for assessment information.

Turnitin setting: This assignment is submitted through Turnitin and students do not see Turnitin
similarity reports.

Assessment 2: Critical enquiry

Start date:

Details: 1500 words.Students will receive written feedback and a numerical grade.
Additional details:

Please see Moodle for detailed assessment information.

Turnitin setting: This assignment is submitted through Turnitin and students do not see Turnitin
similarity reports.

Assessment 3: Creative writing for performance

Start date:

Details: Final version of creative writing for performance developed in second half of the module, to be
presented as text, media, hypertext, or live performance. 5-8 minutes. This is the final assessment task
for attendance purposes.Students will receive written feedback and a numerical grade.

Turnitin setting: This assignment is submitted through Turnitin and students do not see Turnitin
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Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am — 10:00pm on weekdays and 9:00am — 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

Late Assessment Penalties


mailto:externalteltsupport@unsw.edu.au

* Work submitted 10 to 19 days after the stipulated deadline will be assessed and feedback
provided but a mark of zero will be recorded. If the work would have received a pass mark but for
the lateness and the work is a compulsory course component (hurdle requirement), a student will
be deemed to have met that requirement;

* Work submitted 20 or more days after the stipulated deadline will not be accepted for
assessment and will receive no feedback, mark or grade. If the assessment task is a compulsory
component of the course a student will receive an Unsatisfactory Fail (UF) grade as a result of
unsatisfactory performance in an essential component of the course.

This information is also availO %ory %0 %o %0
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also


http://www.lc.unsw.edu.au/

understand your rights and responsibilities as a student at UNSW

* be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy

* be aware of the standards of behaviour expected of everyone in the UNSW community

locate services and information about UNSW and UNSW Library

Some of these areas will be familiar to you, others will be new. Gaining a solid understanding of all the
related aspects of ELISE will help you make the most of your studies at UNSW.
(http://subjectguides.library.unsw.edu.au/elise/aboutelise)

ARTS2120 Semester 2, 2018 published at 19-07-2018 // © University of New South Wales, 2018

10


http://subjectguides.library.unsw.edu.au/elise/aboutelise

Course Schedule

View class timetable
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This week we consider how material objects
(including material bodies!) perform and inscribe
theatrical contexts. We look at the relationship
between performing bodies, actions and performing
words as well as how inanimate bodies (ie puppets)
also perform.

Week 6: 27 August - 2

September

Seminar

Week 6 | Affects, Feelings, Energetics,
Dynamics

This week we consider how ‘affect’, as the sensory
or ‘felt’ register of relations (between things, people
and the self) is theatrically communicated. We look
at relationships — or dynamics — established
between characters, as well as how relationships
between performers and spectators are considered
across a range of examples. We consider
terminology used in classical playwriting such as
subtext and 'beat’ of the text.

Week 7: 3 September - 9

September

Seminar

Week 7 | Myths, Stories, Structures,
Shapes

In class this week we begin to consider the
organisational or compositional principles that
might be guiding your work. How is traditional
Aristotelean structure conceived? Is it still relevant?
Do other languages more readily apply - for e.g.
‘arc', 'experience’ or 'driving action'? Does your
work present an implicit structure that is coming-
into-view? What happens if we work from imposed,
or even, chance structures - where do they take
what you know so far about your work?

Week 8: 10 September - |Seminar

16 September

Week 8 | Writing with Others

This week we explore the nature of collective and
collaborative writing. You are invited to develop
explore how notions of writing together might
expand or explode what you have been working on
Sso far.

Bring to class — a sentence or series of sentences,
typed and cut up, from a found source that is
meaningful to you in some way (do not reveal the
source); an ancient object (whatever that means for
you - the object must be tangible, tactile, holdable,
etc); a smell (safe for others to try); a taste (safe for
others to try); any images that have been cut /
printed from photos, books, art, etc. Select
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materials that speak to you emotionally,
intellectually or politically.

Week 9: 17 September -
23 September

Seminar

Week 9 | Workshop development 1 -
focus on voice

This week we review the development of your work
in progress around the notion of 'voice'. You can
choose to bring in a section for collaborative
dramaturgy. Together, we may look back over key
ideas in select readings or works we have
previously discussed.

What is the ‘voice’ of the piece? What ‘voices’ does
it assemble? Do they work dialogically?
Polyvocally? In tension or contradiction? How is the
notion of voice useful for your work as you
understand it to date?

Break: 24 September -
30 September

Week 10: 1 October - 7
October

Seminar

Week 10 | Workshop development Il -
focus on structure

What driving arc pulls or directs or engages or
seduces spectators through the work? What is the
central action of the work? What rhythm underpins
this structure? What organisational logic guides the
structure (episodic? Three-act? Singular duration?
Climax? Anti-climax? Repetition? What
chronology? What does the structure invite
audiences to expect or experience and does it
realise this promise or circumv




21 October

Week 12: 15 October - |Seminar

Week 12 | Workshop development IV -
focus on synthesis

This week we consider the development of your
work from the perspective of the 'whole": how does
it synthesise elements? How do elements of time,
voice, space, story, body come together to make it
a total work? Is there too much of one thing? Is
something missing?

28 October

Week 13: 22 October - |Seminar

Week 13 | Monday 22 Oct | Performance
readings

Class this week is scheduled on Monday late
afternoon/early evening. Exact times TBC. Please
make time available now for this to happen. We will
participate in a voluntary and collective reading
session of our works-in-progress to date.

NB: There will be no Thursday class this week.
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Resources
Prescribed Resources

Please see Leganto for the list of recommended text books and weekly readings. All required readings
can be accessed via Leganto (on Moodle) and downloaded and printed at home.

Recommended Resources

Course Evaluation and Development

Your feedback is always important to the ongoing development of this course. This course is being run
by Bryoni Trezise for the first time. Bryoni considers informal (ie via discussion in class, or even via the
assignments you submit) as well as formal (ie via MyExperience) feedback essential to the future life of
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