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Course Overview

 Staff Contact Details 

 Convenors 

Name Email Availability Location Phone
Laura Chislett l.chislettjones@unsw.edu.au email query, or for

an appointment
undefined

mailto:sam@unsw.edu.au
https://sam.arts.unsw.edu.au
https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/


For essential student information relating to: requests for extension; review of marks; occupational health
and safety; examination procedures; special consideration in the event of illness or misadventure;
student equity and disability; and other essential academic information,
see https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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Course Details

Credit Points 6 

Summary of the Course

Subject Area: Music

Performance Laboratory 2 furthers skills in cooperative musical performance through ensemble study,
workshops, and concerts. The course includes participation in a variety of vocal and/or instrumental
ensembles. Attendance and participation in Performance Workshop, an opportunity to develop
performance skills and knowledge, and Performance Seminar, a forum that provides a platform for open
performances and peer criticism, are also course requirements.

At the conclusion of this course the student will be able to

1. Demonstrate developing performance skills in a variety of ensemble and solo performance
settings with particular attention to rhythmic precision and tone quality.

2. Illustrate observational and listening skills with developing technical understanding through
written and verbal critiques

Teaching Strategies 

In order to develop the required technical skills and aesthetic knowledge for ensemble performance, BA
Performance Laboratory 2 students are required to study and participate in a range of ensembles (20
hours per session), attend and perform at Concert Practice (8 hours), an open forum that provides public
performance experience and the opportunity to develop skill in music criticism (8 hours per
session),  and participate in performance workshops (8 hours per session), which provide an opportunity
to develop performance skills and knowledge.
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Assessment

Full assessment details will be given in class and on Moodle.

-----------------

Here are two links to the university's web pages about correct referencing:

https://student.unsw.edu.au/how-do-i-cite

https://student.unsw.edu.au/apa

Assessment Tasks 

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Performance workshop 25% Not Applicable 1

Ensemble contribution and
part-checking 

50% Not Applicable 1

Concert practice 25% Not Applicable 2

Assessment Details

Assessment 1: Performance workshop

Start date: Not Applicable

Length: 10 minutes

Details: Students will be required to contribute to class discussion and activities and give a performance
for the class with an oral presentation to support it. Length: Up to 10 minutes. Feedback: written report

Turnitin setting: This is not a Turnitin assignment

Assessment 2: Ensemble contribution and part-checking

Start date: Not Applicable

Length: N/A

Details: Students' contribution to ensemble rehearsals and performances will be assessed by the
ensemble director and through a part-checking test at the end of the session. This is the final
assessment task.Feedback:  direct during rehearsals and electronic after part-checking.

Turnitin setting: This is not a Turnitin assignment

Assessment 3: Concert practice
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Start date: Not Applicable

Length: 3 x 350 words

Details: Portfolio of 3-5 equally weighted online critiques or reflections, based on lecture
activity.Feedback: Written report on each blog.

Turnitin setting: This is not a Turnitin assignment
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Submission of Assessment Tasks

Students are expected to put their names and student numbers on every page of their assignments.

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au. Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

Late Assessment Penalties

Students are responsible for the submission of assessment tasks by the required dates and times.
Depending of the extent of delay in the submission of an assessment task past the due date and time,
one of the following late penalties will apply unless special consideration or a blanket extension due to a
technical outage is granted. For the purpose of late penalty calculation, a ‘day’ is deemed to be each
24-hour period (or part thereof) past the stipulated deadline for submission.

Work submitted less than 10 days after the stipulated deadline is subject to a deduction of
5% of the total awardable mark from the mark that would have been achieved if not for the
penalty for every day past the stipulated deadline for submission. That is, a student who submits
an assignment with a stipulated deadline of 4:00pm on 13 May 2016 at 4:10pm on 14 May 2016
will incur a deduction of 10%.

Task with a non-percentage mark

If the task is marked out of 25, then late submission will attract a penalty of a deduction of 1.25 from the
mark awarded to the student for every 24-hour period (or part thereof) past the stipulated deadline.

mailto:externalteltsupport@unsw.edu.au


Work submitted 10 to 19 days after the stipulated deadline will be assessed and feedback
provided but a mark of zero will be recorded. If the work would have received a pass mark but for
the lateness and the work is a compulsory course component (hurdle requirement), a student will
be deemed to have met that requirement;
Work submitted 20 or more days after the stipulated deadline will not be accepted for
assessment and will receive no feedback, mark or grade. If the assessment task is a compulsory
component of the course a student will receive an Unsatisfactory Fail (UF) grade as a result of

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
https://student.unsw.edu.au/special-consideration


Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also

http://www.lc.unsw.edu.au/


understand your rights and responsibilities as a student at UNSW
be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy
be aware of the standards of behaviour expected of everyone in the UNSW community
locate services and information about UNSW and UNSW Library

Some of these areas will be familiar to you, others will be new. Gaining a solid understanding of all the
related aspects of ELISE will help you make the most of your studies at UNSW.
(http://subjectguides.library.unsw.edu.au/elise/aboutelise)
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Course Schedule
View class timetable

Timetable 

Date Type Content
Week 1: 23 July - 29 July Please see the full 'Course Schedule by Week' on

http://timetable.unsw.edu.au/2018/MUSC1706.html


Resources

Prescribed Resources 

Rink, J. (2002). Musical Performance: A guide to understanding. Cambridge: Cambridge
University Press.

Recommended Resources

Berman, B. (2000). Notes from the pianist’s bench. New Haven: Yale University Press.
Brown, C. (1999). Classical and Romantic performing practice 1750-1900. Oxford: Oxford University
Press.
Cooke, M. & Horn, D. (2003). The Cambridge Companion to Jazz. Cambridge: Cambridge University
Press.
Dunsby, J. (2009). Making words sing: nineteenth and twentieth century song. Cambridge: Cambridge
University Press.
Gelb, Michael. (1987) ‘Body learning’ – an introduction to the Alexander Technique. London, Aurum.
Gordon, Stewart. (2010). Mastering the art of performance. New York: Oxford.
Green, B. (1986). The inner game of music. New York: Doubleday.
Herbert, T., & Wallace, J. (Eds.). (1997). The Cambridge companion to brass
instruments. Cambridge and New York, Cambridge University Press.
Howat, R. (2009) The Art of French Piano Music. New Haven, CT & London, Yale University Press.
Hinson, M. (2000). Guide to the pianist’s repertoire. (3rd ed.). Bloomington: Indiana University Press.
Leuba, C. (2004). A study of musical intonation. Vancouver: Prospect Publications
Nettl, B. (Ed.). (1998). In the course of performance: studies in the world of musical improvisation.
Chicago: University of Chicago Press.
Parncutt, R. & McPherson, G. (2002). The science and psychology of music performance: Creative
strategies for teaching and learning. Oxford: Oxford University Press.
Potter, J. (2006). Vocal style and ideology. Cambridge: Cambridge University Press.
Potter, J. (Ed.). (2000). The Cambridge companion to singing. Cambridge: Cambridge University Press

Rink, J. (1995). The Practice of Performance: studies in musical interpretation. Cambridge: Cambridge
University Press.
_____. (2002). Musical performance: a guide to understanding. Cambridge, Cambridge University
Press.
Johan Sundberg ; Filipa L ; Brian Gill (2011). ‘Formant strategies in professional male singers.’
The Journal of the Acoustical Society of America 129, 2581.
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