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Narrative: The Art and Science of Storytelling
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Course Overview

 Staff Contact Details 

 Convenors 

Name Email Availability Location Phone
Associate Professor
Paul Dawson

paul.dawson@unsw.edu.au By appointment rm 218, level
2, Webster
Building

93852220

School Contact Information

Room 312, level 3 Robert Webster Building

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: https://sam.arts.unsw.edu.au
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Course Details

Credit Points 6 

Summary of the Course

Subject Area: Creative Writing

This course can also be studied in the following specialisation: English

This course develops your skills in rigorous close reading of the formal elements of narrative fiction,
enabling you to better understand and appreciate how fiction works.  What is a narrative? Do all
narratives share formal features? How do authors construct their stories? How do readers recognize and
make sense of these stories? You will learn the principles of narratology, and how it provides a poetics of
fiction for critics and writers. You will gain in-depth knowledge of concepts such as free indirect
discourse, perspective, unreliable narration, and the paratext. A number of recent theoretical approaches
to narrative (feminist, cognitive, rhetorical) will be put into dialogue with each other and employed to
anatomize novels that have provoked controversy or ethical debates amongst readers.

Course Learning Outcomes

1. Identify and explain the formal features of narrative fiction
2. Analyze the relationship between form and content in individual works of narrative fiction
3. Interrogate the relationship between theoretical concepts and critical/creative practice
4. Assess the major movements and methodological debates within narrative theory

Teaching Strategies 

Teaching strategies

·      lectures to familiarise students with key issues and concepts in the course

·      group discussion of issues raised by lectures and material in course reader

·      close reading and textual analysis of set texts to develop critical skills

·      occasional in-class group exercises

·      time allocated for each student to offer their own opinion

·      no set questions for major essay to encourage students to research the topics which most interest
them, and to provide them with the opportunity to make their own original intervention in a scholarly
debate
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http://timetable.unsw.edu.au/2019/ARTS3022.html


Lorrie Moore's "How to Talk to Your Mother
(Notes)"

Week 4: 11 March - 17
March

Lecture You talking to me?: finding the trace of the narrator

 

readings

James Phelan, Introduction to Experiencing Fiction:
Judgements, Progresions, and the Rhetorical
Theory of Narrative

Susan Lanser, “Towards  a Feminist Poetics of
Narrative Voice” from Fictions of Authority: Women
Writers and Narrative Voice

Richard Walsh, “The Narrator and the Frame of
Fiction” from The Rhetoric of Fictionality: Narrative
Theory and the Idea of Fiction

Richard Aczel, “Hearing Voices in Narrative Texts” 
Seminar Focalization

 

Short fiction:

Julian Cortazaar's "The Continuity of Parks"

Rick Moody's "The Grid"
Week 5: 18 March - 24
March

Lecture It’s a matter of trust: unreliable narration and the
implied author

 

readings

Greta Olson, “Reconsidering Unreliability: Fallible
and Untrustworthy Narrators”

Ansgar Nunning, “Reconceptualizing Unreliable
Narration: Synthesizing Cognitive and Rhetorical
Approaches”

Bruno Zerweck, “Historicizing Unreliable Narration:
Unreliability and Cultural Discourse in Narrative
Fiction”

Brian Richardson, “Implied Authors, Historical
Authors, and the Transparent Narrator: Towards a
New Model of the Narrative Transaction” from 
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Unnatural Voices
Seminar



Seminar Lolita
Week 10: 22 April - 28
April

Lecture McEwan’s Atonement: Omniscient, Metafictional
and Unreliable?

 

readings

James Phelan, “Delayed Disclosure and the
Problem of Other Minds: Ian McEwan’s Atonement”
from Experiencing Fiction

Brian Finney, “Briony’s Stand Against Oblivion: The
Making of Fiction in Ian McEwan’s Atonement”

Seminar Atonement
Week 11: 29 April - 1
May

Lecture Fictionality: Neither Truth nor Lies

 

Readings

John Searle, “The Logical Status of Fictional
Discourse” (1975) 

Dorrit Cohn, “Signposts of Fictionality: A
Narratological Perspective” (1999)

Lubomír Doležel, “Representation of the Past and
Possible Worlds” (2010)

Nielsen, Walsh, Phelan, “Ten Theses About
Fictionality” (2015) 

Paul Dawson, “Ten Theses Against Fictionality”
(2015)

Seminar Atonement
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Submission of Assessment Tasks

Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will



Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them



understand your rights and responsibilities as a student at UNSW
be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy
be aware of the standards of behaviour expected of everyone in the UNSW community
locate services and information about UNSW and UNSW Library

Some of these areas will be familiar to you, others will be new. Gaining a solid understanding of all the
related aspects of ELISE will help you make the most of your studies at UNSW. 
http://subjectguides.library.unsw.edu.au/elise/aboutelise

http://subjectguides.library.unsw.edu.au/elise/aboutelise


Academic Information 

For essential student information relating to:

requests for extension;
late submissions guidelines;
review of marks;
UNSW Health and Safety policies;
examination procedures;
special consideration in the event of illness or misadventure;
student equity and disability;
and other essential academic information, see

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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