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Course Overview

 Staff Contact Details 

 Convenors 

Name Email Availability Location Phone
John Peterson j.peterson@unsw.edu.au Tuesday 1pm-2pm:

Wednesday
12pm-1pm

Office 105,
Level 1,
Robert
Webster
Building

9385 4870

 Lecturers 

Name Email Availability Location Phone
John Peterson j.peterson@unsw.edu.au Tuesday 1pm-2pm;

Wednesday
12pm-1pm

Office 105,
Level 1,
Robert
Webster
Building

9385 4870

School Contact Information

Room 312, level 3 Robert Webster Building

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: https://sam.arts.unsw.edu.au

The School of the Arts and Media would like to Respectfully Acknowledge the Traditional Custodians,
the Bedegal (Kensington campus), Gadigal (City and Art & Design Campuses) and the Ngunnawal
people (Australian Defence Force Academy in Canberra) of the lands where each campus of UNSW is
located.

MUSC3162 Term 1, 2019 published at 29-01-2019 // © University of New South Wales, 2019
2

mailto:sam@unsw.edu.au
https://sam.arts.unsw.edu.au


Course Details

Credit Points 6 

Summary of the Course

Subject Area: Music

Focuses on the major trends and developments in 20th century concert music through a study of
technical processes in a wide range of listening examples. Includes recent Australian music.

Course Learning Outcomes

1. Contextualise major developments in musical composition during the twentieth and twenty-first
centuries

2. Analyse musical techniques and apply them to various styles of twentieth and twenty-first century
music

3. Acquire critical listening skills and familiarity with a cross-section of the repertory of twentieth and
twenty-first century music

4. Articulate logical arguments in both written and verbal ways

Teaching Strategies 

A range of teaching strategies include lecture style presentations, discussion, group work, analysis of
scores and listening to recordings.  These will be supported with resources including primary and
secondary documents, musical scores, recordings and visual materials in the teaching of this course. 
Some course notes and weekly review quizzes will be available online
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Assessment

Assessment Tasks 

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Listening Test 1 25% See Notes Below. 1,3,4

Listening Test 2 25% See Notes below. 1,3,4

Analytical Essay 50% See Notes Below. 1,2,3,4

Assessment Details

Assessment 1: Listening Test 1

Start date: Not Applicable

Details: Test held in class; result provided within one week.

Additional details:

The In-Class List0〰〠〮〰〰〰‰⸰〰〹关〰〠呦⁅吊〮〮〮〮〮〮〮㙥戀ਰ⸸〰〰〠眠㈠䨠〠樠孝‰⸰さ〰〰‰⸰〰〰〠牧〰〰げ9ਮ㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰こ瀴捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣㈰㉣捣〰〠〮〰〰〰‰⸰〠呲‰⸰〰〰〶⹊㬰〶〰‰⸰〰〰ご爠〮〰〰Assess 〮〰〰〰‰⸰〰〰〠則‰.〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眰〰〠眰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠㈶㘠ㄴ‶〱t provided within one week〠〰〰⸰‰ੱ‰㈹㌮㤴‰㤸〰〠〮〰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㔰〮ㄹ〵㜹⁔搠嬨Details:⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮㠰〰〰⁷′⁊‰⁛崠〮〰〰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則⸰‰ੱ‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠㈹㌮㤴‰㤸〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮㠰〰〰⁷′⁊‰⁛崠〮〰〰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ‰〮〰〰〰‰⸰〰〰㈠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㔲㜮㘹〵㜷⁔搠嬨Start date:⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮㠰〰〰⁷′⁊‰⁛崠〮〰〰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰ੱ‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸳〰〠㐠〹㌰〰‰⸰攀砰〰爠瀮〰⁅吠䉔‴㈮㔱㤶㠵‴㜲⸶㤰㔸㈠呤⁛⠀䄀搀搀椀渀椀渀最 吀攀猀琀 ㄩ崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮㠰〰〰⁷′⁊‰″㈲‱㐠〹㘰‰⸰〰〰〠〮〰〰〰‰⸰〰〰㈠則ੂ‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸳㘊焠〮〹〰〰‰⸰愰渰⸰〰〮〰〰〰‰⸰〰捣挲䨻〰攰映〮〰〠映漠〮洰⁒䜊椰⸰〰　漰〰〰‰〰洰瀰〰獤〰爠ⰰ〰‰〰洰瀰〰獤〮〰〰〰朠䉔‰琰⁔挊档捣捣焠〮〰猠ⰰ〰愰渰⸰〰档捣捣捣㘮䨻〰‰⸰〰挰〰琰攀砰瑷‰映漠〮〮⁔映挊栰〰〠則ਊ儊ੱ‰‰‱‴㔮㐹㠴㤴‰⸰〶㤀漀楔ਰ⸰〰呤⁛⠀㔀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸳㜶‱㐠〹⸰〰〰〠〮爰⁒䜊椰⸰〰　㐰〠〮洰〰〠畣瑣捣捣⸰〮儊䉔 䘲‱ㄮ〰獷‰愰爲〲捣爲〲煔 楣爲〲搠〮琰〰‰‰⸰〰湒䜊椰昰⸰〰浔 獝‰‰⸰〰攀砰〰爠瀮〰獷‰猰〰‰⁔挊䉔〲搠〮昮〰〰洰〰愊焠〮〰捣捣挮䨻〰扔〲搠〮汣捣捣挰〰〠則ਊ儊ੱ‰‰‱‴㔮㐹㠴㤴‰⸰〶㤀漀楔ਰ⸰〰呤⁛⠀㔀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰㌲‱㐠〮㘮〰〰〰‰⸰⸰〠〮洵‱〰〰〠〮吠⼳扱‰⸰〰爠〮䜰〠㜰⸰〮吠漠〮〰栰〰〰㔀╲‰⸰映〮〰⁔爠〮琰〰㘰〠〮洰〰〰⁷‰映漠〮〮〰⁔爠〮〰〠猀攀猀敷⁅吠䉔‴㈮㔱㤶㠵‴㜲⸶㤰㔸㈠呤⁛⠀䄀搀搀椀琀椀漀渀愀氀 搀攀琀愀椀氀猀㨩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔〠〠ㄠ㐵⸴㤸㐹㐠〮〰㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰㌮㤴‰⹔映䕔ਰ⹉〮〰ね捣捣捦⸰〰ね〰〰〠呣ੂ吠⽲‰‰ੂ吠⼳〰⁷獣捣捣捣‰‰⥷‰愰渰⸰〰〰〰〰㘮䨻〰㘰〠搠〮朊䉔 ㌰〠睳捣捣捣挭眠〴〩眠っ捣捣捣捣捣㈰㉣捴捣捣捣挰〰〠䕔⁂吠㐲⸵ㄹ㘸㔠㐷㈮㘹〵㠲⁔搠嬨Additional details:⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠吰‰‱‴㔮㐹㠴㤴‰⸰〶㤀漀楔ਰ⸰〰呤⁛⠀㔀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ‰吠⼳〰⁷‰‰⥷‰愰〰〰〠則ਊ儊ੱ‰‰‱‴㔮㐹㠴㤴‰⸰〶㤀漀楔ਰ⸰〰呤⁛⠀㔀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ

Additional details:

The In-Class List0〰〠〮〰〰〰‰⸰〰〹关〰〠呦⁅吊〮〮〮〮〮〮〮㙥戀ਰ⸸〰〰〠眠㈠䨠〠樠孝‰⸰さ〰〰‰⸰〰〰〠牧〰〰げ9ਮ㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〠呲‰⸰〰〰〠眰〰〠眰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠㈱ㄠㄴ‶〶こ瀴捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣捣挲捣捣捣捣捣捣捣㈰㉣捣〰〠〮〰〰〰‰⸰〠呲‰⸰〰〰〶⹊㬰〶〰‰⸰〰〰ご爠〰〰‰⹔ ㌰〠眠〹〰ぁssess 〮〰〱8牧⁂吠ひ捣捣挬〰ち〰〰〲‰〠則੩〮〰〰o〰〰〠〰ねば〰び搰ひ〰〠〰ねば〰び搰⸰〰〰〠牧⁂吠ぴ〠呣੨捣捣捱‰⸰び〰ちの〮〰と捣捣捣挶⹊㬰〠搠〮〰っ〰〠牴づxぴ眠て‰⸰⸠呦੨〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ㐵⸴㤸㐹㐠〮〰㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮ㄱ〰〰‶ㄴ〰〠〮づx〠搰ひ⁰⸰〠䕔⁂吠㐲⸵ㄹ㘸㔠㐷㈮㘹〵㠲⁔搠嬨Addining Test 1⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮㠰〰‰㘱爠〮〰〰〰⁷⁅吠䉔‴㈮㔱㤶㠮〮㌠則‰眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㔲㜮㘹〵㜷⁔搠嬨Start date:⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮㠰〰〰⁷′⁊‰⁛崠〮〰〰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰:〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮㙔ਰ⸸㘲〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸸〰〰〠眠㈠䨠〠樠孝‰⸰〰〰〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〶吊〮㠶㈰〰〠〮〰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐲⸵ㄹ㘸㔠㔰〮ㄹ〵㜹⁔搠嬨Details:⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰《ਊ〮㠰〰〰⁷′⁊‰⁛崠〮〰お‰⁛崠〮〱⸱㈰〰⁒䜊䉔 䘲ⁱ孝‰⸰ㄮㄲ〰〠則ੂ吠⽆㈠崠〮〴‸〰〠則ੂ吠⽆㈠ㄱ㠰〰〰⁷′⁊‰⁛崠〮〰お‰⁛崠〰‰⸰〰〰〠〮〰〰〰⁒䜱㌳⸲㠶‰⸰㌊焠〹〱ㄮ〰〰き啓䌳ㄶ㈰牭‱Ⱐ㈰ㄹ⁰畢汩獨敤琠㈹ⴰㄭ㈰ㄹ ⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ啥牳楴礠潦⁎敷⁓潵瑨⁗慬敳㉡⼯₩‰〠〮〰⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ唲愯⼠ꤠ㔴ㄮㄸ㠹㜠爵㌮〲㈴㔰〰⁷′吠⽆㈠ㄱ⸰〰⁔tails〠〰〰⸰‰ੱ〰⸰‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸱㝔ਰ⸸㘰㥦⁅吊〮䤰⸰〰浣捣捣昮〰〰洰〰〰⁔挊䉔 爠〠搠〮朊䉔 ㌰〠睳捣挶捣挭眠〹〩眠ちの〮〰〰〰〰〶⹊㬰〶〰‰ੂ吠⼳〰⁷獣捣㕣捣‰㠰⥷‰愰爲〲捣瑣捣捣捣〰〰⁅吠䉔‴㈮㔱㤶㠵‴㜲⸶㤰㔸㈠呤⁛⠀䄀搀搀椀琀椀漀渀愀氀 搀攀琀愀椀氀猀㨩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔〠〠ㄠ㐵⸴㤸㐹㐠〮〰㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮ㄴੱ‰⸶ㄲ〮〰〰〰‰〠則੩〮〰〰4〰‰〰〰⁵捴捣捣挮〰⹑ੂ吠⽆㈠ㄱ⸰び眠ちひ㈰㉣捲㈰㉱吠⽩捲㈰㉤‰〰〠〠〮〰の則੩て〮〰ね吠⽳崠〠搠〮〰づx〠搰ひ⁰⸰び眠び〰〠〠呣ੂ吰㉤‰⸰〰ね〰ちੱ‰⸰っ捣捣⹊㬰ぢ吰㉤‰捣捣捣〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ㐵⸴㤸㐹㐠〮〰㘹oi吊〮〰ご搠嬨50%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮ㄲ〰‴‶ㄳ〰〠〮ちの〮〰〰⸰〰〰〠〮〰っ捣㉊㬰づてੂ‰則〠〰〰⸰‰〰〰〰〮〠〰〰⸰‰‰孝樠〠䨠〠眠〠〰㜰⸵ਰੑ儊吠⁆告崠┩　㔀⠀⁛呤〰⸰ਰ楔漀㤀〶⸰‰㤴㠴㐹㔮‴‱‰吰〠〰〰⸰ㄱ㈠⽆吠ੂ⁑䕔䨠⁔⥝:sliated lanoitiddA嬨搠⁔㠲〵㘹㈮㐷㔠㘸ㄹ⸵㐲吠⁂䕔眠ese〰⸰‰呲〠⸰⸰‰て眠〠〰〰‰〰父〠〰‰呲〠⸰‰て〮爠%〵〰〰と⸰‰⹔〰〮‷〰⹇‰ひ〰〮焠㍢ ⹔‰〰〰〰〶〠〰ㄹ〮〠〰〰⸰ਰ䕔映⁔〰〰〰ㄮ‱䘲 䉔朊〠䜠⁒〰〰〰〮〠〰〰⸰‰〰〰〰〮搠〠崠⁛‰⁊‰⁷〰〰㔷〮儊ਊ⁑䕔䨠⁔⥝%05嬨搠ご〰〮吊io㘹〰〮㐠㐹㤸⸴㐵ㄠ〠〠ㄠ焊ਊੑ䜊⁒〰〰〰〰㔠‰〰〮



Details: Preparatory notes(1,000 words) on suggested readings (on essay topic), written feedback from
lecturer; 2,500 word essay; feedback provided via Turnitin

Additional details:

Assessment for the Analytical Essay is based on two components:

1. Preparatory notes for the Essay and/or group work activities: worth 15% of the total mark for the
course. Further details to be made available via Moodle.

2. Analytical essay of 2500 words on a given topic to be submitted via Turnitin by 4.00pm on Friday 26
April (end of Week 10).: worth 35% of the total mark for the course.
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Attendance Requirements

Attendance at Lectures and/or Tutorials is mandatory in this course.  Unexcused absence from more
than 20% will result in the award of a Fail Grade.

LECTURE: In lectures y〮〰〶⁊眰〠〮〰‰⸰〰〰㈱⸠琶猶ements

http://timetable.unsw.edu.au/2019/MUSC3162.html


Anton Webern   Fünf Sätze für Streichquartett
(1909);   
https://www.youtube.com/watch?v=ELAKF8ZxDmg

Tutorial Thursday, 21 February: 2.00pm-4.00pm, Webster
G17.

Week 2: 25 February - 3
March

Lecture Wednesday, 27 February: 1.00pm-3.00pm,
Webster G17

1911 - 1919: Influence of Folk
Music. Expressionism. Use of Orchestration.
Influence of popular music.

Béla Bartók    Allegro Barbaro (1911);  https://ww
w.youtube.com/watch?v=Q3NQvDTpbqw          

                       Bluebeard’s Castle (1911);  https://
www.youtube.com/watch?v=bHRdmXX5hNw

Charles Ives   Three Places in New England (191
1-14);  https://www.youtube.com/watch?v=dy5RsR
Lc8es

Arnold Schoenberg   Pierrot Lunaire  (1912) –
selections

Igor Stravinsky    The Rite of Spring (1913);  https:
//www.youtube.com/watch?v=FFPjFjUonX8

                            Three Pieces for String Quartet 
(1914);  https://www.youtube.com/watch?v=dUepDj
GgUnc

Percy Grainger   The Warriors
(1913-16); 
https://www.youtube.com/watch?v=_r2igirgnSs

Igor Stravinsky    ‘Ragtime’ from L’Histoire du
Soldat (1918);  https://www.youtube.com/watch?v=
Wz9K9UB3g0c

                            Ragtime for 11 instruments (19
17-18);  https://www.youtube.com/watch?v=ohnFQ
DtKXJc

 
Tutorial Thursday, 28 February: 2.00pm-4.00pm, Webster

G17.
Week 3: 4 March - 10
March

Lecture Wednesday, 06 March: 1.00pm-3.00pm, Webster
G17.

https://www.youtube.com/watch?v=ELAKF8ZxDmg
https://www.youtube.com/watch?v=_r2igirgnSs


1920 – 1930: 12-tone Music. Futurism. Anti-
Romanticism/Neo Classicism

Arnold Schoenberg         Suite für Klavier Op. 25 (
1921-23);  https://www.youtube.com/watch?v=bQH
R_Z8XVvI

Edgard Varese                 Intégrales (1925);  https:/
/www.youtube.com/watch?v=JHm31yPaahs

Arnold Schoenberg          Zwei Klavierstücke Op.
33 (1928-31); https://www.youtube.com/watch?v=v
oyLno0HdoA

Béla Bartók                      String Quartet No. 4 (19
28); https://www.youtube.com/watch?v=mTnbrLXE
GjI

Edgard Varese                 Ionisation
(1929-31); 
https://www.youtube.com/watch?v=wClwaBuFOJA

Copland                           Piano Variations
(1930); 
https://www.youtube.com/watch?v=i1-vIw_M-Qg

Igor Stravinsky                 Symphony of Psalms (1
930); https://www.youtube.com/watch?v=VUSfrgP
QjRM

Tutorial Thursday, 07 March: 2.00pm-4.00pm, Webster
G17.

Week 4: 11 March - 17
March

Lecture Wednesday, 13 March: 1.00pm-3.00pm, Webster
G17.

1931 – 1948: New Directions in European,
Australian, and American Music

Béla Bartók   Music for Strings, Percussion, and
Celesta (1936); https://www.youtube.com/watch?v
=m129k5YcQnU

Anton Webern   Variationen for Piano Op. 27 (193
6); https://www.youtube.com/watch?v=5hZXpDGQ-
0M

Aaron Copland   El Salon México (1936);  https://w
ww.youtube.com/watch?v=M8-I7RasjeQ

John Cage   First Construction in Metal (1939); ht
tps://www.youtube.com/watch?v=XlBo7_3EXqk
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Olivier Messiaen  Quartet for the End of Time (19
41);  https://www.youtube.com/watch?v=UeSVu1zb
F94

Aaron Copland   ‘Hoe-Down’ from Rodeo (1942); h
ttps://www.youtube.com/watch?v=6ajQYANLiug

Benjamin Britten   Serenade for Tenor, Horn and
Strings (1943);  https://www.youtube.com/watch?v=
PQ0ITqRBaE0

                              Peter Grimes
(1945);  
https://www.youtube.com/watch?v=GUPPI0SrAmc

John Antill   Corroboree (1946); https://www.youtu
be.com/watch?v=62eN2sthuWk

Tutorial Thursday, 14 March: 2.00pm-4.00pm, Webster
G17.

Week 5: 18 March - 24
March

Lecture Wednesday, 20 March: 1.00pm-3.00pm, Webster
G17

1946 – 1955: World War II and post-war
developments, musique concrète, total
serialism. Indeterminacy.

John Cage    Sonatas and Interludes
(1946-48)  Sonatas 1, 2, 3, 5 (as examples); https://
www.youtube.com/watch?v=N0-y8oNDLgU

Pierre Schaeffer     Etude aux Chemins de Fer (19
48);  https://www.youtube.com/watch?v=N9pOq8u6
-bA

Olivier Messiaen   ‘Mode de valeurs et
d'intensités’ from Quatre Études de
rythme 
(1949-1950); https://www.youtube.com/watch?v=cJ
BGJAyAQt8

Margaret Sutherland    Haunted Hills (1950); https:
//www.youtube.com/watch?v=gcf_hX5OSFI

Karlheinz Stockhausen  Kreuzspiel (Crossplay) (1
951);  https://www.youtube.com/watch?v=AoUnkuQ
a8Q0

John Cage    4’ 33”;  
https://www.youtube.com/watch?v=JTEFKFiXSx4

Pierre Boulez   

https://www.youtube.com/watch?v=GUPPI0SrAmc


https://www.youtube.com/watch?v=W7hPFHIlU-k
https://www.youtube.com/watch?v=6jedcRdPcnQ
https://www.youtube.com/watch?v=gXOIkT1-QWY
https://www.youtube.com/watch?v=0Y3syAuV-


TYNwKpuU

Cornelius Cardew    Treatise
(1967); 
https://www.youtube.com/watch?v=JMzIXxlwuCs

Tutorial Thursday, 28 March: 2.00pm-4.00pm, Webster
G17.

Week 7: 1 April - 7 April Lecture Wednesday, 03 April: 1.00pm-3.00pm, Webster
G17.
1965 – 69:  New music for voice. Maximalism /
Minimalism. New Australian music.

Steve Reich             Come Out
(1966);  
https://www.youtube.com/watch?v=g0WV吠儰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔晦⁅吊䉔 䘲‱ㄮ〰〰〰⁔映䕔ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〠眠䕔⁂吠㈹㤮㈳㠰〰‵㜰⸵㐰㔸㌠呤⁛⠀⠀㤀㘀㘀⤀㬀ੂ‰ㅩaU穲漠ㄱ⹊ㄮ〰㐱ㄮ㉩aU〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則⸡‰ੱ〰⁛則乪⸡‰ੱ  崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰㈰⸰〰〸㜰〰〠眠〮〰〰〰⁒䜊〮㔷〰〰⁷‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔″㤸⸲㤳〰〠㔸㐮㈹〵㠱⁔搠嬨Come Out⥝⁔䨠䕔⁑ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔〰⸱㔲㜰〰〲〮〰〰㠷〰〰⁷⁐⁔映䕔੯〠ぐ則眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰〮〰ど〰〠朊煬眠び〠〠〠〠〠〠〠〠〠〠〠〠〠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㌹㠮㈹㌰〰‵㠴⸲㤰㔸ㄠ呤⁛⠀䌀漀洀攀 伀甀琩崠告⁅吠儊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊㐰〮ㄱ㥇ੂ吴㠸䕔ਰ⸹〰〰〠眠匱⸰〰畅吊杊‰⁛崠〠搠〮〰〰〰〠牧⁂吠〠呲‰⸲㤰㔸ㄠ呤⁛⠀匀琀攀瘀攀 刀攀椀挀栀〠〰〰⸰‰ੱ⁐〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〠䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊㐶〠吶㤷〰〰㈰⸰〰〸㜰〰〠眠〮〮〰〰〰‰⸰〰〰〰〰㈠ㄱ⸰〰〰〠呦⁅吠呲‰⸰〰〰〠眠䕔⁂吠㈹㤮㈳㠰〰‶ㄱ⸷㤰㔷㤠呤⁛⠀䴀椀渀椀洀愀氀椀猀洀⸀ 一攀眀 䄀甀猀琀爀愀氀椀愀渀 洀甀猀椀挀⸩崠告⁅吠儊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊〮〰〰〵⁔映䔸ਰ⸵㜰〰〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮㘰〰唰〰彦⁅眰〰䙅眰潊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㔸㐮㈹〵㠱⁔搠嬨Steve Reich             ⥝⁔䨠䕔⁑ੂ吠⽆㔠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔㐸㡅吊〮㤰〰〰⁷〠〰〰⸰‰ੱ‰ਊ䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則             崠告⁅吠儊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吴㜰〰〠〹〰〰〰⁒⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〠眠䕔⁂吠㈹㤮㈳㠰〰‷㔴⸰〰〰〠眠䕔⁂吠㌹㠮㈹㌰〰‵㠴⸲㤰㔸ㄠ呤⁛⠀䌀漀洀攀 伀甀琩崠告⁅吠儊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊㌱㠮ㄮ〰〰吴㜰〰〠〹〰〰〰⁒〮〮〰〰〰‰⸰〠ㄱ⸰〰〰〠呦⁅吊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰〰〠則‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈹㤮㈳㠰〰‵㜰⸵㐰㔸㌠呤⁛⠀⠀㤀㘀㘀⤀㬀〠〰〰⸰‰ੱ  崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〴㙷‰⁊‹⁛崠〠〰〰〰㈠ㄱ⸰〰〰〠呦⁅吰〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮㐰〠〮攰⁒⁊‰焮攰䜀歊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㜵㐮〰〰〰⁷⁅吠䉔″㤸⸲㤳〰〠㔸〠眠䕔⁂吠㈹㤮㈳㠰〰‷㔴⸰㤰㔶㠠呤⁛⠀吀夀一眀䬀瀀甀唩崠告⁅吠儊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〴㌠䕔ਰ⸹㔰〰〠眠〮〰〰〰⁒䜊〮㔷〰〰⁷‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰‰⁊‰⁛崠〠搠〮〰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㌹㠮㈹㌰〰‵㠴⸲㤰㔸ㄠ呤⁛⠀䌀漀洀攀 伀甀琩崠告⁅吠儊䉔 䘵‱ㄮ〰〰〰⁔映䕔ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊㐰〮ㄵ㈷〰〴㌠䕔ਰ⸹㔰〰〠眠呅眰漰‰偒愮〰攰〰⁒䜊〮〰儰〠眠䕔⁂吠㈹㤮㈳㠰〰‷㔴⸰〰〰〠眠䕔⁂吠㌹㠮㈹㌰〰‵㠰⁷⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔㔷⸶ㄶ〮〰㐳⁅吊〮㤵〰〰⁷‰⸰⸰〰〰〠㤮〰〰〰〲‱ㄮ〰〰〰⁔映䕔〰⁔爠〮〰〰〰⁷⁅吠䉔′㤹⸲㌸〰〠㘱ㄮ㜹〵㜹⁔搠嬨Minimalism. New Australian music.⥝⁔䨠䕔⁑ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਰ⸰〰〰㐱〮〰〰㤷〮㔷〰〰⸰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⹌〰ざ删睳〰〵J8kA䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈹㤮㈳㠰〰‵㠴⸲㤰㔸ㄠ呤⁛⠀匀琀攀瘀攀 刀攀椀挀栀〠〰〰⸰‰ੱ             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https://www.youtube.com/watch?v=JMzIXxlwuCs
https://www.youtube.com/watch?v=g0WVh1D0N50
https://www.youtube.com/watch?v=TJ2H1Ipr9FA


Sofia Gubaydulina         10 Preludes for Solo
Cello 
(1974); https://www.youtube.com/watch?v=dYjOhR
EQsek

Anne Boyd                      As I Crossed a Bridge of
Dreams 
(1975); https://www.youtube.com/watch?v=cK5msp
gpWRo

Tutorial Thursday, 04 April: 2.00pm-4.00pm, Webster G17.
Week 8: 8 April - 14 April Lecture Wednesday, 10 April: 1.00pm-3.00pm, Webster

G17.
Wednesday,    內ੂ吠⽆㈠㥸㥍ㄠ䕔⁑ਰ⸰〰〰〠〮〰〰〰‰⸰㠵3猀瀀

https://en.wikipedia.org/wiki/Koyaanisqatsi
https://www.youtube.com/watch?v=jOIvJTuCrlE&list=PLfJJY4-
https://www.youtube.com/watch?v=jOIvJTuCrlE&list=PLfJJY4-


https://www.youtube.com/watch?v=5qTaeF9x8wk
https://www.youtube.com/watch?v=pMbbm2HyVUs


https://www.youtube.com/watch?v=oCbW93Cr1N4


Resources

Prescribed Resources 

MOODLE:Materials for this course will be frequently made available to all students via the Moodle
eLearning website: log-in with your student ID and password, and select the MUSC 3162 Course.

Students are expected to monitor the Moodle module frequently during Term for information, class
notes, and any updates on assessments.

Recommended Resources

RECOMMENDED TEXTS: the following is a useful general text for music of the twentieth century:

* Morgan, R.  Twentieth Century Music. New York: Norton, 1991 (See extensive bibliography)

* Morgan, R. (ed) Twentieth Century Music : an anthology. New York: Norton, 1991.

Course Evaluation and Development

Student feedback is on this course is gathered periodically and is always carefully considered with a
view to acting on it constructively wherever possible. Feedback is gathered by various means including
the occasional informal on-line questionnaire and via the more formal MyExperience Survey Process
completed at the end of each Term. 

In light of previous feedback from students in this course, more emphasis has been placed on music
from the latter part of the twentieth century and into the first part of the twenty-first century iin order to
further consolidate the student’s understanding of the context for music and musical developments over
this period. Also, further attempts have been made to ensure that students have access to recordings of
music discussed during the course, especially via youtube which is an easily accessible resource
for most students.
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Submission of Assessment Tasks

Submission of Assessment Tasks

Turnitin Submission



Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them
plagiarising at any time, paying another person to perform an academic task, stealing or acquiring
another person’s academic work and copying it, offering to complete another person’s work or seeking
payment for completing academic work.

Inappropriate citation: Citing sources which have not been read, without acknowledging the "secondary"
source from which knowledge of them has been obtained.

Duplication ("self-plagiarism"): submitting your own work, in whole or in part, where it has previously
been prepared or submitted for another assessment or course at UNSW or another university.

Correct referencing practices:

Paraphrasing, summarising, essay writing and time management



http://subjectguides.library.unsw.edu.au/elise/aboutelise


Academic Information 

For essential student information relating to:

requests for extension;
late submissions guidelines;
review of marks;
UNSW Health and Safety policies;
examination procedures;
special consideration in the event of illness or misadventure;
student equity and disability;
and other essential academic information, see

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
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