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Course Overview

 Staff Contact Details 

 Convenors 

Name Email Availability Location Phone
Dr Jodi Brooks j.brooks@unsw.edu.au Wednesdays 11-12

and other times by
appointment

231H Webster
Building

93855635

 Tutors 

Name Email Availability Location Phone
Jodi Brooks j.brooks@unsw.edu.au Wednesdays 11-12

and other times by
appointment

231H Webster
Buildilng

93855635

Luke Robinson luke.robinson1@unsw.edu.au TBA

School Contact Information

Room 312, level 3 Robert Webster Building

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: https://sam.arts.unsw.edu.au

The School of the Arts and Media would like to Respectfully Acknowledge the Traditional Custodians,
the Bedegal (Kensington campus), Gadigal (City and Art & Design Campuses) and the Ngunnawal
people (Australian Defence Force Academy in Canberra) of the lands where each campus of UNSW is
located.
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Course Details

Credit Points 6 

Summary of the Course

This course introduces students to some of the key debates in contemporary film theory from the 1970s



environment in which they can acquire the necessary skills and knowledge to develop that
project;
The classroom is a space in which diverse interests and experiences can be valued

I have structured the course topics, assessment, and in-class activities in ways that will help achieve
these teaching and learning aims.
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Attendance Requirements

Students are strongly encouraged to attend all classes and review lecture recordings.

Course Schedule
View class timetable

Course Schedule

http://timetable.unsw.edu.au/2020/ARTS2061.html


   ReadingEssential readingMulvey, Laura (2006). "Passing Time," Chapter 1 inDeath 24x a Second: Stillness and the MovingImage. London: Reaktion Books, pp.17-32.Details about supplementary reading and resourceson Moodle. 

Tutorial

"Delaying" cinema -- exploring Mulvey's argumentsabout delayed cinema.Week 4: 9 March - 13March

Lecture

 Remediating cinema: Time and theMoving Image part 2 -- duration

Screening

Sorry Wrong Number (Anatole Litvak,1948) 

Reading

Essential reading:



accessed 18 December 2018, <http://www.screenin
gthepast.com/2012/08/re-staging-the-cinema-
psycho-film-

Details about supplementary reading and resources
on Moodle.

 
Tutorial Examining arguments about remediating cinema

through sequence analyses and GIFs.

Concept and debate mapping and preparatory work
for group project activities (for week 6)

Week 6: 23 March - 27
March

Online Activity Research Week: See Moodle for online
research tasks to be undertaken this
week. Online activities replace lectures
and tutorials.

 
Week 7: 30 March - 3
April

Lecture Acoustics and space: Cinema in an
Expanded Field 

Screening Girlhood (Celine Sciamma, 2014) (TBC)
Reading Essential reading:

Chion, Michel (1991). "Quiet Revolution... And
Rigid Stagnation." Trans. Ben
Brewster. October vol. 58 "Rendering the Real",
pp.69-80.

Elsaesser, Thomas, and Hagener, Malte (2010).
"Cinema as Ear: Acoustics and Space." Chapter 6
in Film Theory: An Introduction through the
Senses. New York and London: Routledge,
pp.129-148.

Details about supplementary readings and
resources on Moodle.

Tutorial  Tutorial preparation: consult Moodle for tutorial
preparation tasks for this week.

Week 8: 6 April - 10 April Lecture CGI and contemporary cinema
Reading Essential reading:

Excerpts from Spectacular Digital Effects: CGI and
Contemporary Cinema by Kristen Whissel (Duke
UP 2014)
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Details about supplementary readings and
resources on Moodle.

Screening Excerpts from various films plus feature tbc
Tutorial Part 1: Digital effects discussion and analysis

Part 2: Essay preparation: research and writing
workshop

 

Please note Friday tutorial classes will not meet this
week due to the public holiday. Students in the
Friday classes will have a make-up class in week
11.

Week 9: 13 April - 17
April

Lecture Re-mixes and other fan work:
(re)appropriating cinema

Screening Rock Hudson's Home Movies (Mark Rappaport)
Reading Essential reading:

Danks, Adrian (2006). "The Global Art of Found
Footage Cinema" in Traditions in World
Cinema edited by Linda Badley, R. Barton Palmer,
Steven Jay Schneider , New Brunswick, N.J.:
Rutgers University Press. 

Rappaport, Mark (1996). "Notes on Rock Hudson's
Home Movies," Film Quarterly



Cinematic Style,” Screen vol 36.



Resources

Prescribed Resources 

Essential reading:

The set weekly readings for this course are available through Leganto via Moodle -- please make sure
you bring electronic or hard copies of the relevant readings to class each week so that they can be
properly discussed and debated.

Online course resource: ARTS2061 is on Moodle—please consult it regularly for important information
about the course.

Each week’s topic has its own section in Moodle. In these sections you will find:



course, not only through the formal feedback process but also in class discussions during the semester.
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them



understand your rights and responsibilities as a student at UNSW
be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy
be aware of the standards of behaviour expected of everyone in the UNSW community
locate services and information about UNSW and UNSW Library

Some of these areas will be familiar to you, others will be new. Gaining a solid understanding of all the
related aspects of ELISE will help you make the most of your studies at UNSW. 
http://subjectguides.library.unsw.edu.au/elise/aboutelise
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