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Course Overview

Staff Contact Details

Convenors

Name Email Availability Location Phone

Sonya Lifschitz s.lifschitz@unsw.edu.au by appointment online

Lecturers

Name Email Availability Location Phone

Lamorna
Nightingale

l.nightinglate@unsw.edu.au by appointment online

School Contact Information

School of the Arts and Media

Room 312, Level 3, Robert Webster Building (G14)

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: www.arts.unsw.edu.au/sam
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Acknowledgement of Country

UNSW Arts, Design and Architecture Kensington and Paddington campuses are built on Aboriginal
Lands. We pay our respects to the Bidjigal and Gadigal peoples who are the Custodians of these lands.
We acknowledge the Aboriginal and Torres Strait Islander peoples, the First Australians, whose lands,
winds and waters we all now share, and pay respect to their unique values, and their continuing and
enduring cultures which deepen and enrich the life of our nation and communities.  

 

 

https://www.indigenous.unsw.edu.au/strategy


Course Details

Units of Credit 4 

Summary of the Course

Subject Area: Music Performance, Music Ensemble

In this practical course you will extend your advanced instrumental, vocal or composition skills with one-
to-one support from a specialist tutor, and contextualise the application of those skills through
participation in workshops, masterclasses and ensembles. These components will combine to enhance
your specialist strengths and interests, which in turn will inform your work in the specialist majors of the
BMus.  Milestones for the course are informed musicianship, for both performers and composers, and
effective practice, as the basis of goal-oriented, strategic and autonomous music-making. 

Note:  This is a 12 UOC course. You will enrol in 4 UOC in each of three successive terms with a result
reported by a single grade at the end of the third 4 UOC course.

Course Learning Outcomes

1. Formulate artistic objectives under the guidance of a teacher, demonstrating increasing technical
skill in performance or composition

2. Apply the principles of effective personal practice
3. Identify relationships among contextual issues informing performance practice
4. Apply principles of teamwork to music ensemble

Teaching Strategies 

Students undertake one-on-one consultations with specialist tutors [8 x 1 hour each trimester], attend
workshops [9 x 1.5 hours each trimester], attend masterclasses led by visiting experts [choosing 4 x 2
hours from nine masterclasses across the year], and participate in directed ensembles, choosing from a
wide range of musical styles and cultures and participating in a final performance in each trimester [9 x 2
hours rehearsals in each trimester]. 

Note: This is a 12 UOC course. You will enrol in 4 UOC in each of three successive terms with a result
reported by a single grade at the end of the third 4 UOC course.
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Assessment



This is not a Turnitin assignment

Additional details

Four critiques are to be submitted in total. Students should submit at least one critique in each of terms
1, 2 and 3. This term, students will sumit their final critique/s. 

 

 

Assessment 3: Performance/presentation

Submission notes: in class presentation

Performance/presentations will be conducted during workshop sessions in T1 and T2.  Instrumentalists
and vocalists will perform one complete item, which may be a movement of a larger work; composers,
similarly, will present the performance of one item or movement.  Because the type of assessment is
distinct, Performance/presentations may include material that will appear again in the Performance
examination or Composition portfolio in T3; however, each of the three tasks – two
performance/presentations and one Performance examination or Composition portfolio – must include
some new material.  The presentation will include a spoken introduction, and will be accompanied by a
short summarising document including references.  The introduction and document will report and
monitor the personal plan of activity for the whole of the 12-credit course, devised by each student in
negotiation with his or her specialist tutor.    

Feedback:  written reports

This is not a Turnitin assignment

Additional details

There are no assessed Performance Presentations in Term 3.

 

 

Assessment 4: Practical examination

Assessment length: 25 minutes
Submission notes: live or pre-recorded performance

The examination of performance has two related parts. For instrumental and vocal students 25-minutes
of repertoire will be performed in a semi-formal concert environment at the end of T2 (22%). At the end
of T3, students will be examined on technical repertoire and sight-reading appropriate to their
instrumental or vocal specialisation (8%). Composition students will present two portfolios of work: the
first at the end of T2; the second at the end of T3. 

Feedback: Written report on practical exam and composition portfolio.
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This is not a Turnitin assignment

Additional details

Exam programs must be submitted for approval via the examination portal by week 5 of Term 2. As
students will have been informed, the exams are currently re-scheduled for Fridays in Weeks 2-4 of T3. 
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http://timetable.unsw.edu.au/2021/MUSC2703.html


 

Week 7: 25 October -
29 October

Studio Group discussion; individual and group activities;
student performances (including presenting
etudes/tech work for feedback). Exploring
effective sightreading techniques in preparation
for technical exams at the end of term. 

Week 8: 1 November -
5 November

Studio Individual and group activities; student
performances (including presenting etudes/tech
work for feedback).

Week 9: 8 November -
12 November

Studio Consolidation of group and individual projects.
Student performances and feedback. 

Presentation Friday 3PM: Forces in Music Masterclass. The
critique question will be posted to Moodle.

Week 10: 15 November
- 19 November

Studio Class debrief and celebration of surviving another
Covid-ridden year! 
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Resources

Prescribed Resources 

Rink, J. (Ed.). (2005). Musical performance: Studies in musical interpretation. Cambridge: Cambridge
University Press.

Williamon, A 2004 (Ed.) Musical Excellence: strategies and techniques to enhance performance Oxford
University Press, Oxford

Recommended Resources

Bach, C. P. E. (1753) Essay on the True Art of Playing  Keyboard Instruments Trans. William Mitchell. 
New York: W.W. Norton and Co. 1949

Berman, B. (2000). Notes from the pianist’s bench. New Haven: Yale University Press.

Bernac, P. (1976). The interpretation of French song. London: Gollancz.

Butt, J., & Dreyfus, L. (Eds.). (2001). Playing with History: The historical approach to Musical
Performance. Cambridge: Cambridge University Press.

Brown, C. (1999). Classical and Romantic performing practice 1750-1900. Oxford: Oxford University
Press.

Coehlo, V. (Ed.). (2003). Cambridge companion to the guitar. Cambridge: Cambridge University Press.

Coffin, B. (1960-2). The singer’s repertoire. (2nd Ed.). Metuchen, New Jersey:Scarecrow.

______.(1987). Coffin’s sounds of singing: principles and application of vocal techniques with chromatic





centuries. Cambridge: Cambridge University Press.

Taruskin, Richard. (1995). Text and act: Essays on music and performance. Oxford: Oxford University
Press.

Turk, D.G. Klavierschule. (1982). Trans. Raymond Haggh, Lincoln: University of Nebraska Press.

Westney, W. (2003). The perfect wrong note. New York: Amadeus Press.

https://www.library.unsw.edu.au/study

*For singers:

http://www.atlantavoicelessons.com/vocaltechnique.htm

http://www.australianmusiccentre.com.au/

http://www2.siba.fi/harjoittelu/index.php?id=2&la=en

https://societymusictheory.org/societies/interest/performanceanalysis/bibliography

https://www.learnjazzstandards.com/

-------------------------------------

For writing technique: handbooks for writers available at the UNSW Library

Course Evaluation and Development

You will be invited to comple0〰〰‰⹭瑥0甀愀琀ひ〰〰〠䠵⁅d=2㔠㔴㜮㠴nd Development

-------------------------------------

Turk, D.G. 

https://www.library.unsw.edu.au/study
https://societymusictheory.org/societies/interest/performanceanalysis/bibliography


Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

For information on how to submit assignments online via Moodle: https://student.unsw.edu.au/how-
submit-assignment-moodle
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: Using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This includes copying materials, ideas or concepts from a book, article,
report or other written document, presentation, composition, artwork, design, drawing, circuitry, computer
program or software, website, internet, other electronic resource, or another person's assignment without
appropriate acknowledgement. 

Inappropriate paraphrasing: 

https://student.unsw.edu.au/skills
https://subjectguides.library.unsw.edu.au/elise


https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
https://unsplash.com/@amandagraphc?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/s/photos/study?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
http://www.tcpdf.org
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